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Join us for the 41st
season of the Inprint
Margarett Root Brown
Reading Series, which
consists of 10 carefully
curated literary
experiences featuring
the world’s most
celebrated authors.

For tickets & details,

inprinthouston.org

Rita Dove | August 30, 2021

Inprint Tickets: 724 | Inprint Book Sales: 137

Lauren Groff | September 20, 2021

Inprint Tickets: 739 | Inprint Book Sales: 371

Ruth Ozeki | September 27, 2021

Inprint Tickets: 627 | Inprint Book Sales: 423

Anthony Doerr | October 18, 2021

Inprint Tickets: 774 | Inprint Book Sales: 530

Jonathan Franzen | October 25, 2021

Inprint Tickets: 632 | Inprint Book Sales: 429

Wole Soyinka | November 15, 2021

Inprint Tickets: 735 | Inprint Book Sales: 137

Honorée Fanonne Jeffers and Tiphanie Yanique | January 24, 2022

Inprint Tickets: 690 | Inprint Book Sales: 137 per author

Olga Tokarczuk | March 7, 2022

Inprint Tickets: 904 | Inprint Book Sales: 132

Subscription Models for the 2021-2022 Season

129

224

Premium subscribers received
all 13 books from the season

Standard subscribers received
4 books from the season

Stats from the 2021-2022 Season

2,971
Projected total Inprint book
sales at 2021/2022 events
Note: All books are purchased through Brazos Bookstore,
a New York Times reporting store.

Stats from the 2021-2022 Season

28,000 $38,000
Inprint eblast and social
media reach to date

Inprint marketing and
advertising spending to date

Media Coverage from the 2021-2022 Season
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Wole Soyinka, Nobel Prize winner

Lauren Groff, novelist

Inprint offers diverse author series
By Andrew Dansby STA F F W R I T ER
Aug. 30 — Rita Dove:
A Pulitzer Prize winner
and U.S. poet laureate,
Dove in August released
“Playlist for the Apocalypse,” her first new
collection of poems in 12
years. She’ll read and
joined in conversation
with fellow Pulitzer winner Jericho Brown, an
alumnus of the University of Houston creative
writing program.
Sept. 20 — Lauren
Groff: Author of the
award-nominated and
bestselling “Fates and
Furies,” Groff dropped a
brilliant short-story
collection in 2018. “Matrix,” a piece of historical
fiction set in the 12th
century, is her first novel
in six years and arrives
this month. She’ll read
and appear in conversation with Brenda Peynado, an assistant professor at the University of
Houston’s creative writing program and author
of “The Rock Eaters.”

Inprint Houston has endured an unprecedented and difficult 2020-21 season for its
Margarett Root Brown reading series, thanks to a pandemic that shut down the author
appearances. But the organization found a way to muddle through with a smartly assembled series of virtual readings and discussions by authors who released notable
books over the past year.
“We try to create a lineup that feels diverse like Houston,” says executive director Rich
Levy. “And I think we have a group of writers who say things worth saying, who engage
our readers in conversations. Maybe they piss off some people, maybe they fill them
with joy. That’s what we want to do.”
The readings series will offer two programs for subscribers: a $400 tier that includes
every book by every author in the series and a $225 tier that includes books by four of
the authors. Individual tickets for the events, without the book, remain $5. Currently all
of the events except two — Jan. 24 and May 9 — will take place via Inprint’s “virtual studio.”

Jan. 24 — Honorée
Fanonne Jeffers and
Tiphanie Yanique:
Though best known as
an award-winning poet,
Jeffers has an audience
eagerly awaiting her
debut novel, “The Love
Songs of W.E.B. Du Bois.”
She’s joined by novelist
Yanique, who earned her
MFA from UH’s creative
writing program. Her
“Monster in the Middle”
will be released in October. Both will read from
their latest.

Sept. 27 — Ruth
Ozeki: If Ozeki isn’t the
only Zen Buddhist priest
among this year’s Inprint
guests, she’s certainly
the only Zen Buddhist
priest/novelist/filmmaker who has been shortlisted for the Man Booker
Prize and the National
Book Critics Circle
Award. Her fifth novel,
“The Book of Form and
Emptiness,” publishes
this month. She will read
and speak with “The
Giant’s House” author
Elizabeth McCracken.

Feb. 27 — Olga Tokarczuk: Tokarczuk is a
Polish Nobel Laureate
and a Booker Prize winner for “Flights” whose
body of work contains
several novels, shortstory collections, poetry
and nonfiction.
April 11 — Yusef Komunyakaa: Komunyakaa’s many volumes of
poetry have drawn acclaim and awards, including a Pulitzer Prize.
Ta-Nehisi Coates referred to him as “probably my favorite living
poet.” He’ll read from
“Every Day Mojo Songs
of the Earth: New and
Selected Poems.” Also
on the bill is another
veteran poet, Carl Phillips, who will read from
“Then the War and Selected Poems, 20072020.” Both will read
prior to a conversation
with Francine J. Harris, an
associate professor at
UH’s creative writing
program and author of
last year’s brilliant and
award-winning collection
“Here is the sweet hand.”

Oct. 18 — Anthony
Doerr: Doerr enjoyed
enormous commercial
success with his second
novel, “All the Light We
Cannot See,” which also
earned him a Pulitzer
Prize. His “Cloud Cuckoo
Land” is dedicated to
librarians; at 650-plus
pages, they may need a
back support to get it to
the shelves. But the
September release is one
of the most anticipated
of the year. Doerr will
read and participate in a
discussion with former
Houston Chronicle book
editor Maggie Galehouse.
Oct. 25 — Jonathan
Franzen: Twenty years
after “The Corrections”
was Oprah’d into the
stratosphere, Franzen
returns with his sixth
novel, “Crossroads,”
which appears to be the
first in a trilogy, undermining the author’s
claim that his next novel
would be his last. He
reads from his latest and
speaks with short-story
author David Means.

Nov. 15 — Wole Soyinka: A native of Nigeria,
Soyinka is the first African writer to win the
Nobel Prize in literature.
His body of work is astounding, with dozens of
titles in the form of plays,
poetry collections, memoirs and novels. That
said, some time has
passed since his last
novel: “Chronicles From
the Land of the Happiest
People on Earth” is his
first in 48 years. He will
read from it; his partner
in conversation will be
announced at a later
date.

May 9 — Hernan
Diaz: Argentinian writer
Diaz won a Whiting
Award for his first novel,
“In the Distance.” He
brings new novel “Trust,”
set in 1920s New York
and due in May, for a
reading and a conversation with Houston-based
novelist Mark Haber.
Leonardo Cendamo / Getty Images

Hernan Diaz, Whiting Award-winning novelist

andrew.dansby@
chron.com

Inprint Houston For details about the Margarett Root Brown reading series or other programs, visit Inprinthouston.org.

Ulf Andersen / Getty Images

Anthony Doerr, Pulitzer Prize winner

Courtesy photo

Rita Dove, U.S. poet laureate

Ruth Ozeki, novelist and filmmaker
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History and mortality are in play
in ‘Playlist for the Apocalypse’
By Dwight Garner
NEW YO RK T IME S

I

t’s incumbent on the author of
a good book to provide an apt
title. Would we feel the same
way about Faulkner’s “Intruder in the Dust” if it were
called, as he once considered, “Malpractice in the Dust”?
“Playlist for the Apocalypse,” Rita
Dove’s new book of poems, is among
her best. The title makes it leap from
the bookcase. It’s about life in what
she calls this “shining, blistered republic.”
It’s about the weight of American
history, which Dove treats as news
we’re still actively metabolizing. It’s
about mortality. This book is the first
time the poet has publicly acknowledged that she has — and has had for
more than 20 years — a form of multiple sclerosis.
It’s about family, food and front
porches, too. Dove’s books derive
their force from how she so deftly
stirs the everyday — insomnia, TV
movies, Stilton cheese, rattling containers of pills — into her world of
ideas and intellection, in poems that
are by turns delicate, witty and audacious. Her sleepless eye for cant,
necessary in all good poetry, is a
bonus.
Dove has written about how she
feels most alive at night, liking to
write from midnight to 5 a.m. It’s
surprising then to find so many aubades — morning poems — in “Playlist
for the Apocalypse.”
One of the best, “Aubade East,” is
set in Harlem, N.Y. The cocky speaker, out for a walk, squints into the
“bitch sunlight fingering the spacedout tenements.” This is a hat-tip to
Toni Morrison, who famously — famously in my house, anyway — wrote
in “Sula,” “The sun was already rising
like a hot white bitch.”
As the poem continues, the speaker senses he is riding “a cosmic surfboard on the biggest wave / of the
goddamn century, the East River /
twerking her bedazzled behind.”
He checks out women as he glides
along, stealing what Jim Harrison
used to call a “fanny glance.” In another poem, “From the Sidelines,”
women return the gaze. It’s about
watching “one righteous integer of
cool cruising down a great-lipped /
channel of hushed adoration, women
turned girls / again, brightening in
spite of themselves.”
One poem is told from the perspective of Henry Martin, who was
said to be Thomas Jefferson’s mixedrace grandson. Others have titles
including “Girls on the Town, 1946”
(“the dimples are / extra currency,
though you take care to keep / powder from caking those charmed valleys”) and “Elevator Man, 1949,”
about a clever Black man shunted
into a dismal job (“he was a bubble of
bad air / in a closed system”) because
of his race.
There are poems about the assassinations of Martin Luther King Jr. and
Robert F. Kennedy, Muhammad Ali
(“Black man’s got no business being /
both pretty and bold”) and Barack
Obama (“Ladies and Gents, the unimaginable / is open for business!”).
A few of these more specifically his-

Damon Winter / New York Times

Rita Dove, the Pulitzer Prize-winning poet and former U.S. poet laureate, will make a livestream appearance
with Inprint Houston at 7 p.m. Aug. 30; admission is $5. Visit inprinthouston.org for details.

‘Playlist for the
Apocalypse: Poems’
By Rita Dove
W.W. Norton & Co.
114 pages, $26.95

torical poems, such as the ones about
Watergate and Roe v. Wade, are lax.
Here are the first 21 lines of “Family Reunion,” a resonant poem about,
among other things, class, family, the
Great Migration, code switching and
the consolations of the table:

Thirty seconds into the barbecue,
my Cleveland cousins
have everyone speaking
Southern—broadened vowels
and dropped consonants,
whoops and caws.
It’s more osmosis than magic,
a sliding thrall back to a time
when working the tire factories
meant entire neighborhoods coming
up from Georgia or Tennessee,
accents helplessly intact—
while their children, inflections
flattened
to match the field they thought
they were playing on, knew
without asking when it was safe
to roll out a drawl … just as it’s
understood “potluck” means
resurrecting the food
we’ve abandoned along the way
for the sake of sleeker thighs.
The final section of “Playlist for the
Apocalypse” is titled “Little Book of
Woe,” and it addresses the author’s
health troubles. The book’s endnotes
give the entire story.
After the lower half of her body
suddenly went numb in the shower
in 1997, there were early predictions
of progressive immobility. There
were years of anxiety and depression. Dove, who is now 68, eventually got a diagnosis of relapsing-remitting multiple sclerosis, and medica-

tions keep symptoms somewhat at
bay.
Dove has written often about her
predilection for dancing, and ballroom dancing, she says here, helped
her relearn to walk steadily. She feels
lucky to have a “semblance of my old
healthy life back,” even if she can no
longer reliably write her poems by
hand.
In a poem titled “Soup,” when a
doctor tells her the bad news, all the
speaker can think of is making a pot.
(Alas, she adds, there is “the swift
metallic smack / of too much thyme
administered hastily, / the kind of
mistake you never make again”).
In “Blues, Straight,” Dove writes,
“I just find myself on pause— /
paused for longer than is / proper.”
The poem ends: “Strange, I know, to
wish / for nothing. A day / to live
through. A scream.”
These are fighting poems. Dove
understands that retreat can lead to
rout. Yet a poem titled “No Color”
has this crushing ending: “I never
thought / I’d find relief / in the old
joke that it’s always darkest / before it
goes pitch black, / but at least then /
it will be dark and then / thank god,
black.”
You sense the books of many poets
of Dove’s generation slipping to the
back of the bookcase. Not hers.

BESTSELLERS

Fiction

7. The Midnight Library
by Matt Haig. Nora Seed
finds a library beyond the
edge of the universe that
contains books with multiple possibilities of the lives
one could have lived.

1. The Last Thing He
Told Me
by Laura Dave. Hannah
Hall discovers truths
about her missing husband and bonds with his
daughter from a previous
relationship.
2. The Paper Palace
by Miranda Cowley Heller.
After an extramarital
dalliance, Elle must
choose between her
husband and her childhood love.
3. Not a Happy Family
by Shari Lapena. Questions arise when a rich
couple are murdered after
an Easter dinner with their
three adult children.
4. Malibu Rising
by Taylor Jenkins Reid. An
epic party has serious
outcomes for four famous
siblings.

8. The President’s
Daughter
by Bill Clinton and James
Patterson. Matthew Keating, a past president and
former Navy SEAL, goes on
his own to find his abducted
teenage daughter.
5. The Cellist
by Daniel Silva. The 21st
book in the Gabriel Allon
series. A private intelligence
service plans an act of
violence that will aid Russia
and divide America.

9. Project Hail Mary
by Andy Weir. Ryland Grace
awakes from a long sleep
alone and far from home,
and the fate of humanity
rests on his shoulders.

6. Black Ice
by Brad Thor. The 20th
book in the “Scot Harvath”
series. The American spy
faces dangers in the Arctic
Circle.

10. The Maidens
by Alex Michaelides. A
therapist suspects a Greek
tragedy professor at Cambridge University of committing murder.

Nonfiction

Trump’s presidency.

1. American Marxism
by Mark R. Levin. The Fox
News host gives his take on
the Green New Deal, critical
race theory and social activism.

7. What Happened to
You?
by Bruce D. Perry and Oprah
Winfrey. An approach to
dealing with trauma that
shifts an essential question
used to investigate it.

2. I Alone Can Fix It
by Carol Leonnig and Philip
Rucker. The Pulitzer Prizewinning reporters examine
President Donald Trump’s
final year in office.
3. The Authoritarian
Moment
by Ben Shapiro. The conservative commentator describes what he perceives
as threats to American
business, education and
politics.
4. How I Saved the
World
by Jesse Watters.Fox News
host recounts his career and
prescribes ways to defend
against what he considers

left-wing radicalism.
5. Frankly, We Did Win
This Election
by Michael C. Bender. A
senior White House reporter
for the Wall Street Journal
looks at Trump’s 2020
campaign and final year in
office.
6. Landslide
by Michael Wolff. The author of “Fire and Fury” and
“Siege” portrays events
during the final days of

8. Greenlights
by Matthew McConaughey.
The Academy Award-winning actor shares snippets
from the diaries he kept
over the past 35 years.
9. Untamed
by Glennon Doyle. The
activist and public speaker
describes her journey of
listening to her inner voice.
10. This Is Your Mind on
Plants
by Michael Pollan. A look at
arbitrary beliefs surrounding
opium, caffeine and mescaline, which are derived from
plants.
New York Times
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Review: In 'Matrix,' piety and poetry break through bleak life of England's
medieval nuns

Author of the award-nominated and bestselling "Fates and Furies," Groff dropped a brilliant short-story collection in 2018. "Matrix," a piece of
historical fiction set in the 12th century. is her. ..

T
,u ;iiUtl t,11-K 7i-,.,.,J /,e1/rt.,/);,.,,v
MA-li.t,1e.., "r
;:-,.;f,1 �II' FqA!/'.f

"Matrix." Lauren Groff's first novel since 2015's acclaimed "Fates and Furies," takes readers to a
dank English island during the late 12th and 13th centuries in the spirited company of a woman
inventively based on poet Marie de France. Exiled from Westminster Court at 17, Marie rides
hard for 30 hours to the derelict abbey where Eleanor of Aquitaine has sentenced her to a bleak
life of holy service.
Outside the almost deserted abbey, young Marie finds 14 fresh graves; inside, she meets
several nuns - hostile, addled, sick or awestruck - and the blind Abbess Emme, who sings
instead of speaking. Marie, the illegitimate child of Henry II, ultimately embraces her arduous
task, straining body and soul to nurture the nuns and expand the abbey. Her enduring love (a
fusion of filial and romantic) for Henry's wife Eleanor casts shadow and light on her grand
project.
"Eleanor will be a model, then, Marie thinks, for her own purpose on Earth, at this abbey she
hates so much. She will build around herself walls of wealth and friends and good clear
reputation. she will make her frail sisters safe within. Marie will mold herself in the queen's
form, she thinks."
Groff's curious narrative style. relying on summary over scene and indirect dialogue over
conversation, may deter some readers, while others may imagine the rhythm of an Angevin

I

raconteur. She nimbly navigates the bilingual, cross-cultural Plantagenet reign when English
kings ruled over half of France as well as England.

Matrix
By Lauren Groff
(Riverhead Books; 272 pages; $28)
Inprint Houston author appearance
Lauren Groff will read and appear via livestream in conversation with Brenda Peynado, an
assistant professor at the University of Houston's creative writing program and author of ''The
Rock Eaters."
When: 7 p.m. Sept. 20

Details: $5; for details about the Margarett Root Brown reading series or other programs, visit
Inprinthouston.org.

Although born of rape, Marie is exiled more for her androgynous looks than her parentage.
According to Empress Matilda, "Marie would not do at all would she, not at all, so tall, it was
frankly obscene. Three heads taller than any woman should be ... bony as a heron. . .. No it was
right Marie was going over to Angleterre, which, to be absolutely clear, if not for the empress
would be a country entirely lost to the wild pigs and Celts and the devil."
After 18 years, "the nuns have gone from pitiful skeletons to gamboling like spring lambs."
Through discipline and hubris, Abbess Marie eventually attracts 180 nuns who flourish in the
fortified abbey, nourished by the fecund gardens, swelling grapevine and thriving barnyard.
The women mark each day with eight hours of prayer: "Matins in the deep night, Lauds at dawn,
followed by Prime, Terce, Sext. chapter, None, Vespers, collation, Compline, bed.Work and
silence and contemplation throughout." Such piety is seasoned with moments of passionate
sex, violent assault and political intrigue. Heresy has its place, too, as Marie begins saying
Mass and hearing confessions.
Marie de France is celebrated as the first francophone female poet; some of her work survives,
but her life remains a mystery. Groff imagined Marie in an abbey after attending a lecture on
medieval nuns. While historical novels do take liberties with recorded events, "Matrix" creates
an entire life for the illusive poet. Does the abiding enigma of the real Marie encumber or
enhance the novel? Probably both.
Valerie Miner is the award-winning author of 15 books including the new story collection, "Bread
and Salt." She teaches at Stanford University. Her website is valerieminer.com
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Lauren Groff among the authors at Houston book events this week

Other featured authors include Soman Chainani, Eliza Jane Brazier. Andrea Bartz. Julia Dahl and William Kent Krueger.
Ana Khan

September 19, 2021 Updated: September 21, 2021, 9:19 am

MONDAY
Lauren Groff: Author will read from her new novel "Matrix," followed by a conversation with
Brenda Peynado, as part of In print Margarett Root Brown Reading Series. Tickets $5; the event
will be streamed. 7 p.m., inprinthouston.org

e-edit,on

I

Houston Press·

I THINGS TO DO I

Best Bets: Indian Film, Third Ward, and Revolutionists
NATALIE DE LA GARZA

OCTOBER 21, 2021

4:30AM

World cinema, local history, and crowd-pleasing performances all make this
week's list of best bets. Some events are in-person, some are virtual, but we think
all are worth a little bit of your time over the next few days. Keep reading for the
full list of this week's best bets.
Recently, Tl1e Atlantic described ational Book Award winner Jonathan Franzen
as someone who "writes big books about sn1all lives." His latest novel,
Crossroads - nearly 600 pages long - is the first installment of "a trilogy rooted
in generation portraiture." And though the story begins in the 1970s, the "novel's
emotional dishevehnents-aud its aura of apprehensive urgency-feel viscerally
contemporary." On Monday, October 25, at 7 p.m. Franzen will join writer David
Means in conversation, as well as read briefly from his new book, during the
latest livestream entry in the �rin Margarett Root Brown Reacting Series.
General admission tickets to view the livestream can be purchased here for $30
and include a copy of Crossroads.

Houstonia.
Arts & Culture
NEWS

Very Artsy News: Kanye at the Menil, Murals and
more
A weekly brief on what's happening in Houston's arts and culture scene.
By Amarie Gii;1son • rlovember 9, 2021

lnprint Houston Welcomes Nigerian Literary Giant Wole Soyinka for a Public
Appearance
Inprint is hosting a reading by Wole Soyinka, the first African writer to receive the
Nobel Prize for Literature, in celebration of his first novel in 48 years, Chronicles
from the Land of the Happiest People on Earth. The distinguished poet, essayist,
playwright, and activist has authored a number of memoirs, novels and collections
of shorter works. The virtual event will also feature a conversation with the
Houston Museum of African An1erican Culture's Chief Executive Officer. John
Guess.
To register for the reading, visit here.
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Stanford grad’s high-tech
hair company attracts celebrity clients
JOY SEWING
Commentary

Britney Winters stands poised
to welcome visitors in her Upgrade
Boutique showroom on Almeda,
just a few miles from her childhood home in Third Ward. Her
luxury showroom is accented with
plush pink sofas, dramatic lighting
and ample space for stylists to set
up shop with their own clientele.
It’s a dream come true. It’s also
part of her plan to disrupt the hair
industry.
For the past few years, she’s
been outfitting everyday women,
as well as celebrities such as Mary
J. Blige, Taraji P. Henson and Simone Biles, with hair extensions
and wigs through her digital platform, which allows clients to
purchase high-quality hair pieces
and have them customized by her
team of stylists across the nation
without any in-person contact. No
salon appointments needed.
“I always thought I spent too
much money and time on my hair
services and knew there had to be
a more efficient way to get the
quality of product and services I
expected,” she said.
Winters’ is the owner and CEO
of a company in the $6 billion
global hair market, one in which
Black women are huge consumers
but rarely reap the financial gains.
Her story should inspire us all.
In many ways, Winters was
born on the wrong side of life. She
was shuttled between relatives in
Cuney Homes, the same public
housing complex where George
Floyd grew up. She yearned for
stability, but it was like a unicorn,
never real, she said.
Winters felt in her core that her
life as a Black girl growing up in
Houston need not be defined by
stereotypes. She was smart, a little
rough around the edges, but she
had big dreams.
Becoming an attorney or engineer, she thought, might be her
path. So Winters attended Booker

Photos by Karen Warren / Staff photographer

Britney Winters owns Upgrade Boutique, a salon on Almeda with customized hair options.

Stylist Hillary Fabela blow dries a client’s wig that she colored
at Upgrade Boutique.
T. Washington High School for
Engineering Professions. There, a
teacher, Vicki Flanery, who happened to be white, encouraged
her to look beyond Houston for
college. Winters did, earning a full
ride to Stanford University.
Coming from Cuney Homes,
Stanford was a culture shock.
“I knew I was different than
everyone else. I was capable, and
there were other Black students,

but they were from a different
background,” Winters said. “I was
smart, but I was a little ghetto.”
As much as we prepare our
young children to go beyond their
communities to get educated and
make a life, there is that cultural
component that often gets lost in
the drive to compete. But Winters
said she found her place with a
tribe of friends and joining Alpha
Kappa Alpha, the oldest Black

sorority in the nation.
She also became friends with
Issa Rae, the creator, producer
and actress of HBO’s “Insecure.”
The Stanford alums roomed together in New York, where they
once got kicked out of Jay-Z’s
nightclub because Winters used a
fake ID. Life seemed like an episode right out of Rae’s hit show.
After earning an engineering
degree from Stanford, Winters
went to work on Wall Street in real
estate and private equity. She
remained close with Flanery, who
always reminded her of her greatness. Tragically, in 2016 the retired
teacher was killed by her husband
in a murder-suicide in their Oak
Forest home. Winters dedicated a
heartfelt social-media post to her
former teacher.
Winters was only 22, living in
New York, when her life quickly
changed. She had to return to
Houston to take custody of her
8-year-old sister, Farren Fontenette, who was experiencing the
same instability that Winters had
as a child.
“I didn’t want my sister to feel
like she didn’t have a place to call

home. That was very important to
me. I’m a mother figure, but I’m
still her sister,” said Winters, who
also has a 3-year-old daughter,
Callie.
While working at Shell in Houston, Winters took an educational
leave to earn an MBA at Harvard
University. She took her sister with
her. They moved to Massachusetts
during a winter storm, and Fontenette, then 14, enrolled in high
school and eventually joined the
debate team. Now 22, Fontenette
works in Winters’ company.
“I tell her I’m grateful every
day,” Fontenette said. “She inspires me, pushes me and challenges me to be my best. She
believes in integrity and hard
work and taught me the same.”
At Harvard, Winters’ business
idea — to revolutionize the way
women buy hair extensions and
wigs — took root. She made connections with other students and
entrepreneurs, including a classmate who invested $50,000 into
her idea. She used her connections to develop sources in China
and in India for products. But she
also understood the challenges;
Black women often have a harder
time raising capital for their businesses, since investors typically
are white men. Since founding the
business, Winters has raised nearly $2 million in venture capital
funding.
While the business focused
online during COVID, she has
plans to open showrooms in New
York, Miami, Los Angeles and
Washington, D.C.
Winters realized another dream
— to settle in Riverside Terrace,
which has a history of being home
to some of Houston’s most noted
Black professionals. She’s wanted
to live in the neighborhood since
she was a child and recalled driving through the area with her late
grandmother.
“I told my grandmother that I
would someday buy her a house in
Riverside Terrace,” Winters said.
“I like to think she’s proud of me.”
To come from a place of few
chances and build a business in
the community that raised you is
what dreams are made of. We
need more dreamers like that.
joy.sewing@chron.com

BOOK

Tiphanie Yanique brings her ‘Monster’ back to Houston
By Andrew Dansby

that’s the short story or poetry.
And I don’t know if I buy that. I
feel the short story can do some of
that life-arcing work.

STA F F WRIT E R

Put most simply, Tiphanie
Yanique’s “Monster in the Middle” tells a contemporary love
story about Fly, a musician, and
Stela, a science teacher. Yet Yanique offers an early clue that
there’s more to her novel than
just a love story.
Her Map of an American Love
Story puts pins in a few cities in
the continental U.S. with short,
funny little notations such as
“Atlanta (1990, 2007, 2009) (Black
Mecca, etc., etc.)” as well as a
blurb for Yanique’s home, “Virgin
Islands of the United States (a
territory, a paradise).” The map
covers a lot of ground, which is
fitting because Fly and Stela don’t
meet and connect until the novel’s final 50 pages.
Rather than chart the push/pull
of a love story as has been done
time and again, Yanique instead
tells her story like a poetic geneticist. She introduces Fly’s and
Stela’s parents and their first
loves, before moving to Fly and
Stela themselves and their first
relationships.
By telling the stories of people
the protagonists might themselves
edit out of their personal histories, Yanique teases to the surface
fuller narratives for Fly and Stela.
The effect might feel like sleight of
hand, but for Yanique’s meticulous construction. Little tics and
phrases are introduced and cycle
through across the book’s generational characters. If we’re meant
to see ourselves in this love story,
it’s the parts of our lives we leave
out of our own narratives.
Yanique — who earned her
masters degree from the creative
writing program at the University
of Houston — will discuss “Monster in the Middle” with Honorée
Fanonne Jeffers and the Chronicle’s Joy Sewing as moderator.
The event, which will be virtual,
is presented by Inprint as part of
its Margarett Root Brown Reading
series.

Kay Hinton and Riverhead Books

Tiphanie Yanique published her novel “Monster in the
Middle” in 2021.
Q: You got your masters in
creative writing at the University of Houston. Do you make it
back here often?
A: I spent four years in Houston. The fourth year was a fellowship at Rice University. And I
always want to mention I was also
working in the women’s studies
department as well as creative
writing. Big up for the women’s
studies program there. But I don’t
get back as often as I’d like. I still
have friends there. So I’m excited
to do the event but disappointed
we have to do it virtually. I miss
the Menil quite a lot. I lived three
blocks from it; what a light in the
city it is. I don’t think enough
people understand how amazing
it is to have that and the Rothko
Chapel there.
Q: I was wondering if you
could talk a little about the
process of putting “Monster in
the Middle” together. On paper
a cross-generational story like
this, with art and science and
mythology threaded through
it, well, it feels like it would
cover about 800 pages rather
than 260.
A: That makes me feel so good,
thank you. I feel like on a crafting
level, that’s what I was trying to
achieve, which was that I wanted
to write a slim, tight book. And in

Tiphanie Yanique

What: In conversation
with Honorée Fanonne Jeffers
and Joy Sewing
When: 7 p.m. Jan. 24
Details: $5 to livestream;
inprinthouston.org

some ways, that was the challenge
I set for myself. My last novel was
fat and juicy and luscious. I wanted to see what it might mean to try
something entirely different.
Something tight but still beautiful
and complex. Also, I’ve had this
secret thought that the short story
as a form can still be about a full
community or a whole life. We
normally reserve that for the
novel, if we are writing about
someone’s life. And if there’s an
aspect of that life, a moment,

Q: With that in mind, you
made a decision to write about
all the things I just mentioned
as they relate to love.
A: Yes, I wanted to write a novel
about love. Period. Something
different than a bunch of short
stories about people’s lives. But at
the same time, the idea was to
write a novel in stories. A hybrid
genre. And each character tells the
story of their lives, but not until
we get to the final love story do we
see where it was moving the whole
time. That’s Fly and Stela. So I
wanted it to feel spare but humongous at the same time. I do
believe in writing things big and
profound. To feel the historical
and the political. But I also want to
write about intimate private things
that touch on what it means to be
human. My goal was to do both. I
hope with this book I was able to
work with the concept that a story
about romantic love can also be
about political history.
Q: I think we often selectively
write our own histories. If a
person is no longer in our lives,
we don’t account for any influence they could’ve had years
before. That felt like part of
what you were trying to say
here, right? To capture this
butterfly effect of personal
development.
A: Yes, very much. We’ve all
experienced things we don’t necessarily consider on a day-to-day
basis, but they have done work on
us. I started to form the book with
that in mind. The way the book is
ordered is with that concept in
mind. In some cases in the book,
characters are impacted by things
they don’t know about. Something
with Stela that I don’t want to give
away, but she doesn’t understand
where it comes from. And it’s her
mother, but they never talked
about it. She still lives in the wake

of her mother being an orphan
and not having things of her own.
Stela grew up in a seemingly
comfortable middle-class home,
but she lived in the wake of her
mother’s abandonment. The same
with Fly. He never met his father’s
first girlfriend. But he does things
similar to how his father did, in
part because he’s influenced by
his father’s story, even if he didn’t
know all of that story.
Q: The novel is elusive about
the monster in the title, which
is tantalizing. Part of me thinks
it could be the parts of us we
discussed — those unseen doings. Part of me thinks the
monsters are in the connections between us. I assume you
didn’t have a specific monster
in mind.
A: No. But for many of us, the
first monsters were those we
engaged with on “Sesame Street.”
I mean, those puppets are monsters, right? And they were designed that way on purpose.
They’re things we might fear as
children, metaphorically. I
haven’t done a lot of research on
“Sesame Street,” but I recognize
they did a lot of research on childhood fears and trauma. There’s
this scary giant yellow bird walking around — who’s not scary,
actually, once you start interacting with him. But on his own,
he’s the thing of nightmares.
(Laughs.) But he’s there asking to
be our friend. So what can he
teach us? There’s something,
some truth, in that human journey. Part of what we’re asked to
do, as we move through our own
private social humanity, is to
engage with our monsters. To
befriend them or embrace them.
… Sometimes we need people in
our communities involved.
There’s an empathy given when
we learn to trust our communities
more. Look to your community,
your wife, others in your family.
They’re your mirrors.
andrew.dansby@chron.com
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At lnprint Event, UH Alum, Risiing-Star
Author Is an Open Book
Chris Becker I Jan_ 13, 2022
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ON JAN. 24, HOUSTO nonprofit mprint continues its Margarett Root Brown Reading
Series with a livestreamed event featuring two rising stars on the literary scene.
Honoree Fanonne Jeffers, whose debut novel The Love Songs of WE.B. DuBois was
selected as an Oprah Book Club pick, and fom1er Houstonian Tiphanie Yanique, whose
latest novel Monster in the Middle was named a most anticipated book of the fall by The
New York Times, The Boston Globe, KiI*us and Lit HLib. Jeffers and Yanique will each
give a short reading followed by a conversation with Houston Chronicle Lifestyle and
Culture columnist Joy Sewing.

Yanique grew up in the U.S. Virgin Islands and came to Houston to pursue her MFA at
UH's nationally acclaimed Creative Writing Program. Her first novel, land of love and

Drowning, is a multigenerational tale of colonialism and incest set in the West Indies,
with elements of magic realism and references to Afro-Caribbean spiritual practices.
Monster in the Miclcl/e similarly explores the inescapable pull and weight of our
ancestors as we try to negotiate healthy relationships with friends, lovers and the world
at large. Early on, we are introduced to Fly and Stela, a young Black couple who meet in
New York during the first crescendo of Covid-19 pandemic. But before we get to their
story, Yanique takes us back to the history of their respective parents, beginning with
Fly's biological father, a spiritual seeker who hears voices as he travels throughout the
South with his white girlfriend Eloise.
Yanique's writing throughout is lyrical and compelling (she is also a published poet) and
allows the reader to gradually digest the complexity of Fly and Stela's relationship,
summed up in a warning from their parents in book's prologue: "When you meet your
love, you are meeting all the people who ever loved them or who were supposed to love
them but didn't love them enough or, hell, didn't love them at all:'
And maybe, Yanique seems to imply, you also meet your monster.
Access to this event will be available on the Inprint vvebsite.

-Honoree Fanonne Jeffers among the authors at Houston book
events this week

Other featured authors include Jacquelyn Mitchard, Danya Kukafka, Fiona Davis and Gordon Korman.
Ana Khan

January 23, 2022 Updated: January 24, 2022, 3:09 pm

MONDAY
Honoree Fanonne Jeffers and Tiphanie Yanique: Authors will give brief readings from
their new novels "The Love Songs of W.E.B. Du Bois" and "Monster in the Middle," followed
by a conversation with Chronicle Columnist Joy Sewing. 7 p.m., tickets $5;

inprinthouston.org
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Olga Tokarczuk gets lost
and then found in translation
By Andrew Dansby
STA F F WRIT E R

Assembling a timeline of for
Olga Tokarczuk’s fiction requires
some diligence. Her “new” book
— released in the States last November — is “The Books of Jacob.”
But Tokarczuk published the
book in her native Poland eight
years ago. “The Books of Jacob” is
widely considered the author’s
magnum opus, a nearly 1,000page beast of a book full of history, mythology and dark wit used
to tell an inventive story about
Jacob Joseph Frank, a historical
figure who treads in a mystical
space between religious and cult
leader.
“The Books of Jacob” played a
significant role in Tokarczuk
receiving the Nobel Prize in literature in 2018. But at the time, an
English-language version wasn’t
available. Turns out, Jennifer
Croft was chin deep in Tokarczuk’s book, working on the translation.
Croft’s name appears on the
jacket for “The Books of Jacob,” a
significant recognition of the
labored process creating such a
translation. She’d previously
translated Tokarczuk’s “Flights” —
published in Poland in 2007 and
in the States in 2018. But she says,
“there’s a sense of delay present
in any translation, of course. Also,
the publishing industry moves
slowly.”
She started translating small
swaths of the book. But because
of the way the industry works,
Croft’s work wasn’t simply getting
the book into English. Translators
often must also serve as a book’s
advocate. The process for Croft
included applying for grants to do
her work. She also served as its
representative, trying to get publishers in the U.K. and U.S. interested in the work.
“I pitched ‘Jacob’ at a publishing party in New York,” Croft
says. “Individual translators have
to play the role of scout and
agent, too. I’m just happy to get it
out into the world.”

Coming to Houston
Croft and Tokarczuk will take
part in an event Sunday with
Inprint Houston that includes a
reading by Croft and a Q&A between Tokarczuk and former
Houston poet laureate Robin
Davidson.
Croft admits the process is
almost more aligned with sorcery
than a science.
“Every process is different, but
you think a lot about rhythm,
especially with an author like
Olga, who has such a beautiful,
lyrical style. Some of it is instinct.

Lukasz Giza

Author Olga Tokarczuk won the Nobel Prize for literature in 2018. Her epic “The Books of Jacob”
was translated by Jennifer Croft and published in the U.S. in late 2021.

Virtual reading

Olga Tokarczuk virtual reading
and discussion with Jennifer
Croft and Robin Davidson
When: 3 p.m. Feb. 27
Details: $5; inprinthouston.org

And there’s this mystical element,
where you lose yourself in the
work.”
Croft has worked with Tokarczuk for 20 years now. “I feel like
you need to know the author as
well as possible,” she says. “That’s
why I only work with living authors.”
A small but telling example of
the variety involved in such work
can be found in a translation of a
Fyodor Dostoevsky’s novel, frequently titled “The Possessed”
until Richard Pevear and Larissa

Chris Offutt

Jennifer Croft
Volokhonsky’s 1995 translation
eliminated the passive nature of
the title in favor of “Demons.”
“Intricate things can change
everything, and little details add
up,” Croft says. “They can reshape the way the reader thinks
about the book.”
She points out that “Flights”
doesn’t appear anywhere in the
title of Tokarczuk’s book in the
author’s native tongue. “The title
is this weird word in Polish that
has to do with running. This
18th-century Russian orthodox
sect believed you had to stay in
motion constantly to escape the
devil. ‘Runners’ didn’t sound
evocative enough. I thought

about that title for years. ‘Flights’
felt nice, though. It could refer to
a lot of things at once: travel,
fleeing, escaping, flights of fancy.
So I chose that.”
Croft also will receive royalties
rather than a flat fee for her work
on the book, perhaps an indication of the changing nature of
translation, as American publishers see increasing value in
works from around the world.
She cites Senegalese author Boubacar Boris Diop as “one of the
great writers in the world, and
there’s very little access to his
work in the English-speaking
world. It’s still very haphazard
how translations happen.”

Translations take time
Translations are intricate and
time-consuming works rarely
with great financial windfalls.
Houston native and poet Julia
Guez last month received a grant
from the National Endowment for
the Arts to translate “La mano
suicida” (“The Suicidal Hand”) by
renowned Costa Rican poet María
Montero. Guez and Samantha
Zighelboim recently translated
“Equestrian Monuments,” a collection by another Costa Rican
writer, Luis Chaves, which can
now be read in English a decade
after its original publication.
Another native Houstonian,
Frances Riddle, spent years

studying Spanish in Argentina.
She has now translated a pair of
novels by Isabel Allende, including the new “Violeta.”
Croft grew up monolingual in
Tulsa. A teenage interest in Russian literature proved her portal
into poetry and fiction created
outside the U.S. She also spent
time in Argentina, where she
grew fluent in Spanish. The University of Iowa offered a Master of
Fine Arts degree in Polish, which
put her on a path to meeting and
befriending Tokarczuk.
She says she was drawn to the
author’s language: its lyrical
attributes and “how playful she
can be.”
Croft calls “The Books of Jacob” “by far her most ambitious
work.” It has much on its mind,
working thematically with topics
like faith, borders and language.
The book is also teeming with
illness.
“I would finish these plague
sections, and they just feel so
prescient now,” Croft says. “She’s
so sensitive to the world and
people’s suffering. She also has
this magical ability of making
light of things without dismissing
them. She has a subtle dark sense
of humor.”
Tokarczuk circles her Jacob,
offering perspectives from those
in the throes of his charisma and
those who find him repellent and
laughable.
“I appreciate that she never
tries to get inside his head,” Croft
says. “You see this multiplicity of
points of view. I think it speaks to
our current era, with these charismatic people on the political
stage. It’s an example of these
types of characters existing hundreds of years ago.”
Croft — currently working as a
visiting assistant professor at the
University of Arkansas — doesn’t
know yet what her next translation project will be. But she expresses satisfaction at a diversification in translated works appearing in the U.S.
For those who admired “The
Books of Jacob” and seek a recommendation for further reading, she offers Frank Wynne’s
translation of Virginie Despentes’
“Vernon Subutex” trilogy.
“It has a different style than
‘Books of Jacob,’ but I think it’s
equally brilliant,” Croft says.
“They’re two women of a similar
generation who reckon with
Europe’s present, with new and
unprecedented problems, written
about sensitively from the perspectives of a Polish woman and a
French woman. Both have a lot to
say, and they do so distinctively.”
andrew.dansby@chron.com
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Houston-set graphic novel explores the city’s underbelly
By Jef Rouner
CORRE SP ONDE NT

One thing Michael Cortez
remembers from growing up in
Gulfgate was just how openly the
criminal world operated. It was
everywhere, and no one did
anything about it except exploit
it.
“What I grew up around … I
saw a lot of the prostitution and
drug dealing just driving around
with my dad,” says Cortez, 23.
“When we were kids, we dabbled, but we would also see the
real gangs. I still live out here,
and now you see their kids doing
the same things their parents did.
You shake your head going ‘no
no no,’ but what can you do? I
just wanted to talk about it.”
That conversation happens in
the pages of his new, epic-length
self-published comic “A Violent
New World.” Set in the same
southeast Houston streets, it
follows Damien and Ricky, two
cousins who are slowly drawn
into the violent, crime-ridden
world despite their uncle’s best
intentions. What starts as a story
about a family staying together
quickly devolves into bloodshed
and war as the cycle of violence
keeps on turning, crushing them
all in its wake.
The book is unlike almost
anything on comic store shelves
right now. Cortez made sure of
that. As COVID began, he started
hitting comic shops asking about
anything gritty that told of the

Michael Cortez

Houston artist Michael Cortez
created the Houston-set graphic
novel “A Violent New World.”

Michael Cortez

“A Violent New World” is set in the streets of southeast Houston.

‘A Violent New
World’
When: Available now
Where: Amazon
Details” $24.59

Latino experience on the streets.
Frustrated that he couldn’t find
anything, he decided to make his
own, drawing on his life.
“All the rough stuff I was seeing at home, there wasn’t anything like that,” he said. “I wanted to see it on the shelves.”
Cortez comes from a graphic
design and tattooing background.
His book is told in stark black-

and-white snapshots, and his
primary art influencer is acclaimed punk rock album and
poster designer Raymond Pettibon. He also draws his vibe from
author Charles Bukowski and
musician Tom Waits. The result is
very reminiscent of James
O’Barr’s “The Crow,” full of hyper-violence and haunting panels
dominated by darkness.
The story itself is instantly
compelling. Both Ricky and Damien are likable young men who
look like they might be able to
walk the straight and narrow. For
Damien, the path out is repeatedly blocked by tragedy and betrayal. Ricky, though, is the real

Faustian tale. With his father in
jail, he constantly looks to prove
himself in a hostile environment.
This leads him to a contempt for
weakness that slowly strips his
soul. It’s a horrific process to
watch, like seeing a man saw off a
limb to escape a trap, and Cortez
captures Ricky’s descent into hell
with admirable style.
As he worked on “A Violent
New World,” Cortez often found
his life mirroring the book. He
was elbow deep in a funeral
scene when his grandmother
passed away, and like Damien, he
lost someone dear to him in a car
crash.
“That kept happening. I’d do a

drive-by scene, and then one
happens down the street,” he
said. “The art helped deal with
the worry of regular living. When
you’re writing about it, and you
want to show someone being
lonely, you pull that out of your
own life.”
“A Violent New World” is Cortez’s first foray into comics, and
it’s a marvelous Houston story
that shouldn’t be missed. He has
a brilliant ability to mix the comic and the awful, like a back tattoo extolling the virtues of laughing now and crying later. The
book is raw, rough and real, as
well as a ride into the way bad
neighborhoods dominate the
lives of good people. Cortez
succeeded in making something
no one else had yet.
Jef Rouner is a Houston-based
writer.

culturemap
H O U S T O N

WEEKEND EVENT PLANNER

Here are the top 14 things to do in Houston this
weekend
By Craig D. Lindsey

Feb 24, 2022, 6:00 am

Sunday,Februan27Inprint Margarett Root Brown Reading Series: Olga Tokarczuk
A bestselling author in her home country of Poland, whose work has been
translated into more than 50 languages, Olga Tokarczuk has published nine
novels, two story collections, five nonfiction works, a collection of poetry, and a
children's book. In this virtual event, Tokarczuk's translator Jennifer Croft will
give a brief reading from Tokarczuk's new novel, The Books OfJacob, followed
by a conversation between Tokarczuk and a fellow writer. 3 pin.
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