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ZEST

MONDAY
Andy Griffiths: Will sign

and discuss “The 117-Story
Treehouse,” 5 p.m., Blue
Willow Bookshop, 14532
Memorial; 281-497-8675,
bluewillowbookshop.com.

Saeed Jones: Will sign and
discuss “How We Fight for
Our Lives,” 6:30 p.m., Brazos
Bookstore, 2421 Bissonnet;
713-523-0701,
brazosbookstore.com.

Jung Young Moon: Will
sign and discuss “Seven
Samurai Swept Away in a
River” in conversation with
Taylor Davis Van-Atta. 7 p.m.,
Mongoose vs. Cobra, 1011
McGowen;
brazosbookstore.com.

TUESDAY
Josh Campbell: Will sign

and discuss “Crossfire Hurri-
cane,” 6:30 p.m., Brazos
Bookstore.

Adam Rippon: Will sign
and discuss “Beautiful on the
Outside,” 7 p.m., Blue Willow
Bookshop.

Ta-Nehisi Coates: Reading
followed by an on-stage in-
terview conducted by Melanie
Lawson, 7:30 p.m., Cullen
Performance Hall, University
of Houston, 4300 University;
inprinthouston.org.

WEDNESDAY
Pete Souza: Will sign

“Shade,” 6 p.m., tickets:
$19.99 include a copy of the
book; Brazos Bookstore.

ZE Books: Inprint cele-
brates the publication of
Glenn O’Brien’s “Intelligence
for Dummies” and the launch
of ZE Books. 6:30 p.m.,
Moody Center for the Arts at
Rice University, 6100 Main;
inprinthouston.org.

THURSDAY
Alyssa Banta: Will sign

and discuss “Texas Ranch
Sisterhood,” 5-7 p.m., River
Oaks Bookstore, 3270 West-
heimer; 713-520-0061,
riveroaksbookstore.com.

FRIDAY
Leanna Petronella: Will

sign and discuss “The Imagi-
nary Age,” 6:30 p.m., Brazos
Bookstore.

Karen White: Will sign and
discuss “The Christmas Spir-
its on Tradd Street” in con-
versation with Katherine
Center. 6:30 p.m., Murder By
The Book, 2342 Bissonnet;
713-524-8597,
murderbooks.com.

SATURDAY
Tyler Broussard: Will sign

and discuss “My Haunted
Life,” 1-3 p.m., River Oaks
Bookstore.

Ava Morgyn: Will sign and
discuss “Resurrection Girls,”
4:30 p.m., Murder By The
Book.

Casey Giles: Will sign and
discuss “Indifferents,” in con-
versation with Kerri Beckman,
6:30 p.m., Brazos Bookstore.

Ana Khan

EVENTS

W
ith his
debut
novel “The
Water
Dancer,” it

appears that Ta-Nehisi Coates
wants to pick up the mantle
Toni Morrison left when she
died earlier this year.

It can’t be denied that the
Nobel and Pulitzer Prize win-
ner had been a serious influ-
ence on Coates and his work.
Before she passed, Coates gave
her an early copy of “Dancer”
to read. (She later sent an
email to her Coates’ book
editor saying, “I’d been won-
dering whomight fill the intel-
lectual void that plaguedme
after James Baldwin died.
Clearly, it’s Ta-Nehisi Coates.”

Coates has already estab-
lished himself as a modern-
day Baldwin when he dropped
that cautious firebomb “Be-
tween theWorld &Me” a few
years back. With “Dancer,” it
seems he wants to continue in
the tradition Morrison famous-
ly established in “Beloved” —
telling harrowing, eloquent
tales of 19th-century slave life,
garnished with a hopeful
serving of magical realism.

“Dancer” is told from the
perspective of Hiram, a Virgin-
ia slave living on the ironically
named plantation of Lockless.
It’s a time when there are two
types of people: the Quality
(aka the white people who are
in charge) and the Tasked (the
Black folk who aren’t). The

Tasked, like Hiram, have to
serve their masters. For Hi-
ram, that master also happens
to his father, who acknowledg-
es the youngman as his own.
But he still has him take on
slave duties, including being
the errand boy/sidekick to his
permanently bratty (and
pale-skinned) brother May-
nard.

The novel starts off with
Hiram almost drowning. On a
rainy night, he crosses a
bridge on a carriage (carrying
Maynard and a “fancy girl
who held him rapt with her
wiles”) that eventually falls
into the river Goose. Before
that happens, Hiram sees
someone he didn’t expect to
see: his mother, who was sold
away long ago. This sets off a
series of lost remembrances
that somehow keeps him from
going under.

That brush with death sets
off a chain of events that has
our protagonist going from
tormented servant to torment-
ed savior. Always considered a
bright lad by his dear ol’ dad
(in one passage, he wins over
a dinner party full of blue-
eyed white devils by showing
off his impressive memory
skills), Hiram aspires to break
out of Lockless when he starts
hearing about the Under-
ground. He plans on escaping
with Sophia, a fellow Tasked
he’s sweet on, despite the
objections of Thena, a hard-
ened, older lady who’s been
the closest thing to a mom for
Hiram.

Needless to say, things

don’t go as planned when Hi
makes his escape — in fact,
things get quite brutal for our
boy at one point. But that also
leads to him becoming a
prime agent for the Under-
ground he was trying to find.
(And, yes, he does get to hang
with Harriet Tubman.) It turns
out this network has been

waiting for him to show up
ever since it was discovered
he has the power of Conduc-
tion, which is mentally/phys-
ically transporting from one
place to another — aka the
thing that saved him that night
when he almost died.

Always the journalist,
Coates worked on this book
for a decade, scouring works
of literature, reading first-
person accounts of slavery,
visiting plantations, even
checking out Civil War reen-
actments. Coates documents
the horrors African-Amer-
icans went through during
slavery in a blunt yet evocative
manner. Instead of dramatiz-
ing the violent, degrading,
family-destroying instances
that were brought on by slav-
ery, he appears more con-
cerned with how slaves like
Hiramwould’ve continued to
handle the psychological pain
and scarring that came with it.
Even as he’s walking around
Philadelphia, a free man
among other people doing
what they please, the living
nightmare that was his forma-
tive years still haunts him —
andmakes himwant to take
action.

Coates, who has a reading
Tuesday at the University of
Houston, mostly uses “Danc-
er” to preach the importance
of black solidarity. Once Hi-
ram sets foot in the city of
Brotherly Love, the man once
wary of whom to trust learns
that he got brothas and sistas
ready to welcome him to the
family. And if you don’t have

that foundation, you’re lost in
the wilderness. (There’s one
brief scene where he notices
lower-class black folk causing
a ruckus in public: “I had
heard stories of coloreds like
this …men and women who
made no connection with
society, with certain churches,
and thus found freedom hard
upon them.”)

Coates also makes it very
clear that, without black peo-
ple, things can quickly fall to
pieces. When he returns to
Lockless in the last third of the
book, in order to retrieve
some folks he wants to get out
of there, he finds that this
once flourishing plantation is
in shambles. Most of the
slaves he knew as a youngin’
are long gone , and his old
man doesn’t seem to know
what to do without them.

With this, Coates expresses
that African-Americans de-
serve more than just rep-
arations for slavery. By meld-
ing disturbing fact with dra-
matic fiction, Coates uses his
first novel to remind readers
that we need to be acknowl-
edged as the men and women
who were literally on the
ground, destroying our bodies
as we worked to make this
land look like a real country.
White people’s hands will
forever be dirty for enslaving
an entire race of people. But
black people’s hands are dirty,
too — from all the years of
manually building this place.

Craig Lindsey is a
Houston-based writer.

REVIEW

Cole Wilson / New York Times

Writer Ta-Nehisi Coates worked on debut novel “Water Dancer” for a decade.

Coates ably picks upToniMorrison’s
mantlewith ‘Water Dancer’

‘The Water
Dancer’

by Ta-Nehisi Coates
One World

416 pages, $28

By Craig Lindsey
CORRESPONDENT

Author appearance
Who: Ta-Nehisi Coates

When: 7:30 p.m. Tuesday
Where: Cullen Performance
Hall, University of Houston,

4300 University
Details: Sold-out; Coates will
not be participating in a book-

signing; inprinthouston.org
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Fiction
1. The Night Fire

by Michael Connelly. Harry
Bosch and Renée Ballard
return to take up a case
that held the attention of
Bosch’s mentor.

2. The Guardians
by John Grisham. Cullen
Post, a lawyer and Episco-
pal minister, antagonizes
some ruthless killers when
he takes on a wrongful
conviction case.

3. Where the Crawdads
Sing
by Delia Owens. In a quiet
town on the North Carolina
coast in 1969, a young
woman who survived alone
in the marsh becomes a
murder suspect.

4. The Deserter
by Nelson DeMille and Alex
DeMille. Two members of
the Criminal Investigation
Division must bring back a
Delta Force soldier who
disappeared.

7. The Dutch House
by Ann Patchett. A sibling
relationship is impacted
when the family goes from
poverty to wealth and back
again over the course of
many decades.

8. The Water Dancer
by Ta-Nehisi Coates. A
young man who was gifted
with a mysterious power
becomes part of a war
between slavers and the
enslaved.

9. The Institute
by Stephen King. Children
with special talents are
abducted and sequestered
in an institution where the
sinister staff seeks to ex-
tract their gifts through
harsh methods.

10. The Testaments
by Margaret Atwood. In a
sequel to “The Handmaid’s
Tale,” old secrets bring
three women together as
the Republic of Gilead’s
theocratic regime shows
signs of decay.

Nonfiction
1. Me

by Elton John. The multi-
award-winning solo artist’s
first autobiography chron-
icles his career, relation-
ships and private strug-
gles.

2. Catch and Kill
by Ronan Farrow. The
Pulitzer Prize-winning
reporter details some
surveillance and intimida-
tion tactics used to pres-
sure journalists and elude
consequences by certain
wealthy and connected
men.

3. Dumpty
by John Lithgow. The mul-
tiaward-winning actor
satirizes the Trump admin-
istration with a collection
of poems and illustrations.

4. Blowout
by Rachel Maddow. The
MSNBC host argues that
the global oil and gas
industry has weakened

potential conflicts and
misunderstandings.

7. Permanent Record
by Edward Snowden. A
memoir by the former
National Security Agency
contractor who exposed
the government’s mass
surveillance program.

8. Educated
by Tara Westover. The
daughter of survivalists,
who is kept out of school,
educates herself enough
to leave home for universi-
ty.

9. The Way I Heard It
by Mike Rowe. The televi-
sion personality relays
stories from his podcast
and personal anecdotes.

10. Touched by the Sun
by Carly Simon. The singer
and songwriter describes
her friendship with Jac-
queline Kennedy Onassis.

New York Times

5. Agent Running in the
Field
by John le Carré. A veteran
of Britain’s Secret Intelli-
gence Service, who is as-
signed to command a
lesser band of spies, hatch-
es a covert operation.

6. The 19th Christmas
by James Patterson and
Maxine Paetro. In the 19th
installment of the “Wom-
en’s Murder Club” series,
detective Lindsay Boxer
and company take on a
fearsome criminal known
only as “Loman."

democracies and bol-
stered authoritarians.

5. Three Days at the
Brink
by Bret Baier with Cather-
ine Whitney. The Fox News
host describes a meeting
between Franklin D. Roo-
sevelt, Winston Churchill
and Josef Stalin in Tehran
during World War II.

6. Talking to Strangers
by Malcolm Gladwell.
Famous examples of mis-
communication serve as
the backdrop to explain

BESTSELLERS

E
lizabeth Gilbert’s 2006
memoir “Eat, Pray, Love”
catapulted her to rock-
star status in the literary
world.

The book, which chronicled her
solo adventure to Italy, India and
Indonesia, spent nearly 200 weeks on
the New York Times bestseller list and
was made into a film by the same
name, starring Julia Roberts, in 2010.

Gilbert now has written her first
novel, “City Girls,” and will be in
Houston on Monday for the Inprint
Margarett Root Brown Reading Series.
(Tickets are sold out, but Inprint will
be live-streaming at inprinthouston
.org.)

In an interview with the Chronicle,
Gilbert talked about her latest work,
her romantic relationships across
gender lines and her observations
about life as she turned 50 this year.

Q: In “City Girls,” you write
about promiscuous women who
aren’t destroyed by their behavior.
Why?

A: The book is actually a real valen-
tine to New York City. I have had such
an ongoing love story with New York
my whole life. One of my great non-
human loves is New York City. And as
a female reader, I just always feel like
there’s not the slightest bit of margin
for error in a girl’s or a woman’s life in
novels. It’s like, how dare she want to
experience wildness or pleasure?
Then once she does, it’s like she’s
under the wheels of the train. I think
actually that the lives of women are
more subtle than that. … If women
couldn’t survive the disastrous choic-
es that we make around sex and love,
there would be barely a woman left
alive in the world. Those stories can
form us and season us in ways that
make us into very interesting people
as we get older.

Q:Why is it still a struggle for
women to embrace and talk about
their sexuality?

A: I just think that the world has
never really known what to do with
female sexual desire. I think even
women ourselves often don’t know
what to do with female sexual desire.
God knows a woman can still blow up
her life with passionate love or with
sexual desire. So I think it frightens
us.

Q: Do you ever get tired of wom-
en sharing that they are going to
Bali to find their “Eat, Pray, Love”
moment?

A: I never get tired of it. … The one
thing I do get tired of is people telling
me that I ruined Bali. I’m single-hand-
edly held responsible for destroying a
beautiful place (with tourists). That’s
depressing. I don’t ever like to hear
that. But I never get tired of hearing
women say that they’re having an
“Eat, Pray, Love” moment because I
know what it means.

Q: For those not familiar with
the book, what does having an
“Eat, Pray, Love” moment mean?

A: It means that she has diverted
off a path that she thought was sup-
posed to make her happy, that she
had been told was going to make her
happy. There was something that got
busted up in her life, whether she left
a relationship or a relationship left

her. Or she left a job, or got fired, or
something happened where things
didn’t go as planned, and she’s seiz-
ing that moment to give time to her-
self to go on an adventure. I think
that’s an amazing thing to get to be
part of in any way. And no, I never get
tired of hearing it.

Q: Did you expect that you
would be a self-help guru?

A: Oh, hell, no. But you have to
understand what a mess I was. I was a
mess. I didn’t go on that trip to get
famous, I went on that trip because I
was wrecked, and I didn’t know what
else to do. When I look back on it, it
felt to me at the time like such a risk.
It didn’t feel like a good career move.
I quit a really good job that I had at
GQ. I’d been, up until that point,
known as a woman who wrote about
men for men. So to go off and do such
a female-centered journey felt like a
big risk for my job. I couldn’t imagine
getting a job back at GQ after that,
and everything about it just felt very
dangerous. My terror was that it was
going to take me farther away from
myself, rather than deeper into my-
self, and that I would end up just even
more on the flake path. And so, no, I
didn’t expect this at all.

Q: You’ve overcome the loss of
love, losing your partner (Rayya
Ellis) to cancer, and you found love
again this year. What kind of ad-
vice do you have for people who
are navigating loss and love?

A: I’m a really great role model
because actually that new relation-
ship is over. How can I say in a non-
cliché way to follow your heart? I just

think it’s so helpful if we can all try to
normalize many different ways of
loving as much as possible. Look, it’s
OK if you loved somebody and they
died, and then you loved somebody
else, that’s OK. And it’s also OK if you
loved a man, and then you loved a
woman, and then you loved a man.
That’s OK, too. It’s OK to try some-
thing and have it not work out, and to
get your heart broken again and to
have your hopes dashed. All of that is
OK. So I guess that’s kind of one of my
jobs in life is to just make everybody
feel less crazy about their life because
mine follows the path that it does.

Q: So, love is love, right?
A: Yeah, love is love. I recognize

that I hold a certain place of privilege
that I don’t have to get too tangled up
in that. I know that there are people
who are fighting this battle, in the
Supreme Court, for instance, right
now, who don’t have the luxury of
saying, like, ‘Oh, yeah, I get to do
what I want. Doesn’t matter.’ Like,
you might lose your job, and you
might be cast out of your family, and
you might be cast out of a religious
institution that has been the basis or
the foundation of your heart and your
spirit. There are real costs that people
face in their lives. And I’m in full
support of those people, but gener-
ally for me, I find it confusing enough
to be a human being. If I try to label
what I am, I’m only going to become
more confused.

Q: Do you think it’s harder to
fall in love as you get older?

A: No, not for me it hasn’t been. It’s
like the weather. It’s going to come,

Q&A

ElizabethGilbert’s newnovel
is a valentine toNewYork

By Joy Sewing
STAFF WRITER

Timothy Greenfield-Sanders

Elizabeth Gilbert is the author of “City of Girls.”

it’s going to go, and I’ve kind of given
up trying to manage it.

Q:What’s next on your agenda?
A: I’m doing a lot of traveling com-

ing up. I’m going away for three
months in the winter to India, Fiji and
Australia on a trip by myself. I’m
really excited about it.

Q: So “Eat, Pray, Love” Part 2?
A: I’ll probably write about it as I

go, but I’m going for a whole bunch of
different reasons. There are some
workshops and conferences and
events that I’m going to be teaching. I
haven’t been back to India since “Eat,
Pray, Love.” So I’m sure I’ll be talking
about it on social media, but then I’ll
be buckling down to start writing a
new novel. Things are good.

Q:What’s something surprising
about you?

A: Howmuch I love to be alone. I
think people might be surprised by
that. I am never unhappy when I’m
alone. I spend a lot of time by myself,
and I really, really, really like it. And I
like it even more as I get older.

Q:Why is being alone hard for
some people?

A:Well, it takes a while to learn
how to befriend yourself. A lot of
times you can’t bear to be alone be-
cause you just can’t bear your shame,
your pain and your fear. I certainly
know all about that. But Liz and I
have gotten to be pretty good friends.
I like her company.

Q:What brings you joy?
A: Oh, so many things. But I would

say right now I’m in this wave of
reverent appreciation for my friend-
ships. I turned 50 this year, and at my
50th birthday party I said it will ap-
pear that I’m never going to have a
40-year marriage, or a decadeslong
romantic relationship. But as I looked
around the room, I saw people I had
been friends with for 40 years. I
mean, my best friend from fourth
grade was in that room. … These are
the foundational relationships of my
life.

Q: That sounds beautiful.
A: And the thing that I find moving

about those relationships is that with-
out ever having exchanged vows to
each other, to take care of each other
through sickness and through health,
through richer and for poorer, that is
exactly what we’ve all done with each
other. Our hearts have just written
that contract very organically. I find it
to be so beautiful that we’ve chosen
to spend our lives together. And I
have no doubt that at my 90th birth-
day they’ll be there, too. So that is the
primary source of my joy.

joy.sewing@chron.com
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PAIN TURNED PROSE 

Carolyn Forché on Writing About Her 
Experience During El Salvador’s Civil War 

The poet and author of What You Have Heard Is True talks about her new 
memoir ahead of her InPrint reading. 

By Ryan Pait  1/27/2020 at 3:26pm 

2 
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CAROLYN FORCHÉ MADE HER MARK in literature with her poetry and translations, 

but her 2019 book, What You Have Heard is True: A Memoir of Witness and Resistance, 

https://www.houstoniamag.com/producers/ryan-pait
https://www.houstoniamag.com/producers/courtesy-of-penguin-random-house
https://www.penguinrandomhouse.com/books/586566/what-you-have-heard-is-true-by-carolyn-forche/


called upon a different set of skills. It required her to dig decades into her past and fulfill a 

promise made to two friends. Forché was just 27 when a stranger showed up on her 

doorstep and asked her to join him in El Salvador to witness the political upheaval taking 

place there. She accepted, and her memoir, What You Have Heard is True, which is up 

for 2019 National Book Award, recounts her time in the Central American country during 

the beginnings of its civil war, which spanned from 1980–92, and how this choice changed 

both her life and her art forever. 

On Monday, Jan 27, Forché will read from What You Have Heard is True as part of Inprint’s 

2019-2020 Margarett Root Brown Reading Series alongside Carmen Maria Machado. We 

caught up with Forché to talk about her memoir.  

 “Witness” is a common thread across your writing in various genres. How did that 
idea look or feel different when writing a memoir? 

“Writing witness is writing in the aftermath of extremity. So, it’s not really something one 

can intend to do, and it’s not an identity. What we do is read for witness when we’re 

reading such work. In terms of writing the memoir, I believe there was considerable 

extremity involved in the experience, and that I am bearing witness to that. It’s of a piece 

with the rest of my work, although I haven’t really focused attention on my own work in 

that way—I’d rather study the work of others.” 

I think, like you said, applying that idea to your own work and your own life versus 
someone else’s work is very different. 

“Yeah. It took me a long time to even begin writing this memoir. Most of the events took 

place between 1978 and 1980, and I didn’t begin writing the memoir until 2003. I didn’t 

feel ready to write it either as a writer or as a person who had somehow emerged intact 

from those years, capable of recreating them on the page. But then I realized that I had 

promised that I would one day write about it, and I was running out of time. I was already 

in my 50s when I started it. 

“It also took 15 years to finish, partly because it was my first book-length work in prose, so 

I had to learn how to do that; and there were skills that I hadn’t acquired or attended to as a 

https://www.nationalbook.org/awards-prizes/national-book-awards-2019/?cat=nonfiction


younger writer. I was a poet, so I knew nothing about structuring prose books. It took me 

quite a while to find the right structure for that book. And life intervened several times. 

Sometimes I procrastinated out of fear of what I was going to write next—either fear of 

inadequacy or fear of enduring its recreation on the page. There were lulls in the work. 

Sometimes I just simply didn’t want to write that next scene, and I didn’t know how to do it, 

so I’d wait and meditate on it, think about it, and finally, when I got pen to paper something 

would come out. It was a painful book to write.” 

It must be especially tough because the topic is so complex, and then you’re trying to 
figure out what your voice sounds like in this form you haven’t worked in before. 

“Exactly. What I wanted to do was write it in such a way that the reader would never know 

more than what I knew at the time. So, the story unfolds the way that it unfolded for me, 

with all that complexity and confusion. And as I was at the time piecing together a great 

puzzle, I wanted the reader to feel that way, too, and to piece things together with me. I 

tried to preserve that uncertainty and confusion and complexity in the narrative. So, there 

are very few moments where the narrator steps back with hindsight or foresight of some 

kind. 

There are moments of great tension throughout the book that you cut through by 
mentioning the pop culture of the time. The one that jumped out the most to me was 
the appearance of Abba’s “Take a Chance on Me” after a tense interaction. Was it 
important to remember those small moments of frivolity as you dug into your 
memories of such a tumultuous period of history? 

″Yes. I was trying to make the time live again. And that, of course, includes popular 

culture—what was on the radio, the music that was playing. I remembered all of that quite 

vividly. My memories of that time are very precise. And there were strange juxtapositions, 

like carnage and Abba songs. (Laughs.) I wanted to include that, because to do that was to 

be true to what it was like. There were odd moments when you couldn’t believe you were 

hearing this particular song on the radio while you felt this might be the last moment of 

your life.” 

Toward the end of the book, you mention how your second book of poems took you 
across the country and gave you the chance to talk to people about the war in El 



Salvador. What You Have Heard is True reengages that same history, but in a 
completely different way. How has the experience of talking about this book been 
different for you? 

″I’m talking about this book in a very different environment. At the time when my poetry 

book was published in 1981, the United States was supporting a military dictatorship, and 

by extension, the death squads that were operating during those years. The United States 

wanted to stick to its policy of support, and Americans, by and large, didn’t know very 

much about Central America at that time. Most of them had not yet heard of El Salvador—it 

was just coming into the news stories at the time when my book was published. 

“But there was a considerable disinformation campaign, and some of it came from the U.S. 

government, which accused journalists of inventing stories. It was the early version of “fake 

news.” To speak to American audiences and publish in the literary world at that time was 

very fraught. And there were many people who disbelieved what I had to say or questioned 

it. That, for a young woman poet, was quite painful and disorienting. 

“Today, I’m a mature woman, and I’m speaking in a very different environment. Literary 

culture is not so naïve anymore, and American citizens seem to know a great deal more, 

especially about Central America, because over the decades we’ve acquired this knowledge. 

Today, of course, it’s important to them because of the refugees approaching our border for 

asylum. People are very interested in those issues, whether they oppose open asylum 

granting or not. But we do bear a responsibility to the people who are today fleeing the 

aftermath of the war that we paid for. I don’t have time to go into all the ways that that’s 

true, but today I don’t face the same credibility challenges that I faced in the past. The 

situation is very different now.” 

 Jan 27. Tickets $5. Alley Theatre, 615 Texas Ave. More info and tickets at inprinthouston.org 

[This interview has been edited for length] 
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Memoirs, Book Reading, Books, Inprint Margarett Root Brown Reading Series 
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SUNDAY
Antonette M. Danna

Will sign and discuss “If
These Scissors Could
Talk,” 4:30 p.m., Brazos
Bookstore, 2421 Bissonnet;
713-523-0701,
brazosbookstore.com.

MONDAY
Carolyn Forché and

Carmen Maria Machado:
Will sign and discuss
“What You Have Heard Is
True” and “In the Dream
House,” 7:30 p.m., tickets
$5; Alley Theatre, 615
Texas; inprinthouston.org.

THURSDAY
Ralph Bivins: Will sign

and discuss “Houston
2020,” 5 p.m., River Oaks
Bookstore, 3270 West-
heimer; 713-520-0061,
riveroaksbookstore.com.

Layla F. Saad: Will sign

and discuss “Me and
White Supremacy,” 6:30
p.m., Brazos Bookstore.

FRIDAY
Danez Smith: Will sign

and discuss “Homie,” 6:30
p.m., Brazos Bookstore.

SATURDAY
Dean "Miranda"

James and Ellery Ad-
ams: Will sign and dis-
cuss “Careless Whiskers”
and “The Book of Candle-
light,” respectively. 4:30
p.m., Murder By The Book,

2342 Bissonnet; 713-524-
8597,

murderbooks.com.
Anna Meriano: Will

sign and discuss “Love
Sugar Magic 3,” 6:30 p.m.,
Brazos Bookstore.

Ana Khan

EVENTS

When she knows what she has to give
and lives to give it;

When she exposes her abuser
and then forgives him,
along with the ones who allowed it;

When she stands up to someone
she has loved and says,
“I’ve had enough, I’m leaving”;

When she suffers failure, loss, rejection
and comes out deeper and kinder;

When she has the courage to be her true self,
following her highest yearnings;

When she reaches for her dreams
and helps others reach theirs too;

When she is a safe haven,
a solid rock,
a bright beacon;

When her compassion becomes
a rushing waterfall.

Then she is empowered.
ORIGINALLY APPEARED IN ART HEALS HEARTS 2019

Caryn Leigh Wideman facilitates a quarterly
gathering, Poets for Peace, for peaceCENTER, a
grassroots organization in San Antonio that
advocates for compassion and justice.

POETRY by Caryn Leigh Wideman

Awoman is empowered…

H
aving written a collec-
tion of short stories that
was a finalist for the
National Book Award,
Carmen Maria Machado

next turned to a long-form piece that
gave her fits. She started writing a
memoir about a relationship and a
house, both of which she entered with
excitement that swiftly steered toward
claustrophobic feelings of abuse and
entrapment.

“In the Dream House” was the re-
sulting book, but the process proved
more labored than she’d expected.
Machado, 33, assumed a linear narra-
tive would suffice. It would not.

“I struggled for years to write the
story in a straightforward way,” she
says. “And it took me a long time to
realize that was not the way it was
meant to exist. The story wasn’t tak-
ing. I’d read it back and think it was
dreadful. I couldn’t stand it. There was
too much plot in it, no levity. It needed
a playfulness. So that became a struc-
tural concern. And it activated my
brain.”

Machado’s activated mind steered in
an entirely different direction. Instead
of an A-to-Z narrative about her rela-
tionship with a woman who trans-
formed from lover to antagonist, Ma-
chado broke the story of their broken
connection into a series of micro-
narratives based on tropes — some

literary, some pop cultural.
The darkest moments then acquired

a little lightness, and the lighter mo-
ments were filled with ominous fore-
shadowing. Machado didn’t just decon-
struct her narrative, she broke down
the components of stories we have

shared for decades —maybe longer.
The effect is unnerving as the novel

unfolds. Early warning signs whisper
but don’t scream until it’s too late,
befitting something that references
various thriller, horror and gothic
tropes but also those that are more
modern, such as narratives sold by TV
sitcoms or the Disney machine.

Machado says the format quickly
commanded her attention.

“As a writer, I wasn’t just interested
in the theme of domestic violence and
misogyny and racism, not in the obvi-
ous ham-fisted, cartoonish ways it has
appeared,” she says. “I was more in-
terested in a subtle presentation of
these ideas that are far more damag-
ing.”

Machado describes haunted-house
stories as “my wheelhouse.” So they
became her point of entry. The house
she inhabits in the memoir, she says,
isn’t particularly notable visually —
nobody would photograph it as a cover
for a gothic novel. But it does become
a complicated place in the narrative.

“It’s not a rambling manor,” she
says. “It’s kind of boring. It’s quite
unextraordinary. But that made it
more interesting to me. I started think-
ing about the house as an active meta-
phor. And that became important to
me as I told this story.”

Machado’s use of home and space
draws great energy from the idea that
places that should be most secure can
become sites of unease.

She also takes care to specify that

“In the Dream House” is a memoir.
“It’s not about taking vivid notes,”

she says. “It’s about the process of
reconstruction. And that’s a challenge
for a memoirist. Memories that seem
clear one moment can seem stressful
and unclear later.

“It deals with the idea that the brain
inherently is weird. It remembers
things vividly and jettisons things. It
tries to protect you from certain
things. So I had to do some research.”

But she also specifies that the book
isn’t a work of journalism, and her
adversary doesn’t have a voice other
than what Machado attributes to her.
Machado’s is a story about being awash
in affection by someone who knows
how to establish an emotional connec-
tion. It’s a story about falling in love
and thinking some of the valentines
are misshapen, but not changing
course until things are emotionally
violent. Machado’s story uses numer-
ous fictional constructs to tell her
truth.

“If you don’t want to read that sort
of personal account, there’s great
journalism out there,” she says. “I
never considered talking to her for
this. I’m not a journalist. It’s a
memoir.”

But having exorcised this person
and this house, Machado is eager to
move on to the next thing.

“I’m very excited,” she says, “to go
back to fiction.”

andrew.dansby@chron.com

NONFICTION

Machadomemoir sees
dreambecome nightmare

Art Streiber / Art Streiber

Author Carmen Maria Machado eventually took a nonlinear approach to “In the Dream House.”

Work is about a relationship and a house— and both go bad
By Andrew Dansby
STAFF WRITER

‘In the Dream House’
By Carmen Maria Machado

Graywolf Press
264 pages, $26

AUTHOR APPEARANCE
Who: Carmen Maria Machado and

Carolyn Forché
When: 7:30 p.m. Monday

Where: Alley Theater, 615 Louisiana
Details: $5; inprinthouston.org
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STRANGER THAN FICTION 

Carmen Maria Machado Talks Memoir Vs 
Fiction Ahead of Inprint Reading 

We chat with the National Book Award finalist about the challenges in her 
writing her 2019 memoir Dream House. 

By Ryan Pait  1/27/2020 at 3:08pm 

 

https://www.houstoniamag.com/producers/ryan-pait
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CARMEN MARIA MACHADO TOOK THE LITERARY WORLD BY STORM IN 

2017 with her debut book, Her Body and Other Parties, a gathering of haunted, wicked, and 

wild short stories. The book became a sensation, garnering widespread critical acclaim and 

going on to become a National Book Award finalist as well as a Shirley Jackson Award 

winner. 

 

Two years later in 2019, Machado made another splash with the publication of her 

memoir, In the Dream House, in which she considers her relationship with a complicated 

and mercurial woman that began to sour into something malignant. As she reckons with 

her experience, Machado shifts through genres and conventions, using the “Dream House” 

as a way to explore variations on different themes, such as abuse, survival, release, growth, 

and becoming. 

 

 On Monday, Jan 27, Machado will read from In the Dream House as she headlines the fourth 

night of Inprint’s 2019-2020 Margarett Root Brown Reading Series with Carolyn Forché. 

We caught up with Machado to talk about her newest book. 

 

As I read In the Dream House, I kept thinking about a line from “The Husband Stitch,” 
which opens your collection of short stories: “There are true things in this world 
observed by only a single set of eyes.” Did writing something so personal—like a 
memoir— evoke that same sort of sensation? 

“The hardest thing about writing nonfiction is that you’re trying to explain your thoughts 

and experiences to people and explain it in a way that they will understand, which is 

basically the hardest thing to do as a person, I think. To do that and make it beautiful and 

interesting is a really tall order. It’s really hard to do that well. You’re trying to explain to 

people, ‘Here’s an experience I had. Here’s a feeling I had.’ It’s harder than fiction in that 

way, I feel, because at least in fiction you can kind of move things around in a way that suits 

you. But with nonfiction, you don’t have that luxury. So, you’re trying to explain what you 

think, and it’s really hard to know what you think about stuff. At least I think so. I find it 

https://www.houstoniamag.com/producers/courtesy-of-graywolf-press
https://www.nytimes.com/2017/10/04/books/review-her-body-and-other-parties-carmen-maria-machado.html
https://www.graywolfpress.org/books/dream-house
https://granta.com/the-husband-stitch/


very difficult to explain what’s going on in my head, and I feel like we’re in this world 

where everyone respects a fast take or opinion. But to say that you have a lot of 

complicated feelings and you’ve been thinking about something for three years—it was a 

challenge on multiple levels in that way.” 

I felt an echo of that line in the chapter “Dream House as Folklore Taxonomy,” where 
you write that “the story always looks a little different, depending on who is telling 
it.” What was the one thing you felt like you needed to get across or have people 
understand when putting your version of this story into the world? 

“For me, one of the trickiest parts of writing the book was not just talking about queerness 

but talking about psychological and verbal abuse and the way in which those things are 

complicated. We want abuse to look like something specific, and yet, other people’s 

experiences have borne out other realities. I wanted to be able to explain that in a way that 

made sense and explain why it’s so hard to see that for what it is. That’s a hard thing to 

wrap your mind around, even if you have studied this topic for years. To explain it to a 

reader and to explain it as a writer is very, very complicated. It took a lot.” 

In your overture, you undercut the idea of the prologue as “tedious” and then follow 
it up with a prologue, a rhetorical move that I loved. How did you go about writing 
your prologue and epilogue, and where did that fall in the timeline of writing the 
book? 

″So, they actually came fairly late. The material that I read about archival silence came to 

me completely by accident—I had sort of written around the idea, but without any sort of 

accompanying academic scaffolding because I didn’t know of any. And then I just had a 

chance encounter with a friend of a friend—my spouse was describing my project to this 

person, and they said, ‘Has she done any research on archival silence?’ And Val said no, and 

the friend sent me all of this material on the topic. And it was weird, because I felt the hole 

of that existing in the book, and then the hole was filled by this stranger. 

“There’s this entire body of work about this, and I was reading Saidiya Hartman, and was 

like, This is f*****g perfect; this is so perfect for everything. So that worked out well. It was 

funny though, because I wrote that intro and felt really good about it and liked it, and it 

pleased me. And then my editor sort of commented that he loved it and it was great, but it 



was a little weird that I was opening up a memoir with someone else’s words. And so, I was 

thinking, What could come before this? So, I was thinking about prologues and introductions 

and epilogues and paratexts and how I really hate prologues and find them tedious and 

boring. And then I went and wrote my own fucking prologue and was like, I’m just going to 

call out my s**t right away. Just so everyone knows that I know.” 

Is it weird to write an epilogue to a part of your life that you’ve lived through and 
moved past? 

“It’s weird. But it was a thing that came to me because the whole time I was writing the 

book, I was like, How the f**k am I going to end this thing? I didn’t know what the ending 

was. And I wrote into it for a while—where’s the ending, I don’t know, let me tell you how I 

don’t know where the ending is. It’s really hard to say. And I’d written these various 

sections in the book that were about writing the book in some form or another. I thought I 

could end the book on one of those notes, looking into the future, et cetera, et cetera. That 

ended up being what I did. It’s circling the future, but I also wanted it to be fairly light on 

commentary because I’d already done a lot of that. I wanted it to be this meditative 

moment where there’s a future and forwardness to it because it’s set so far after the events 

of the book.” 

It wraps it up in a good way: “Here is where my life went” versus “Here’s a bunch of 
new ideas and commentary.” 

“Exactly. You’ve now read all this s**t about me, and here’s this one peaceful moment from 

my own future—but actually my past—but that’s going to give you some kind of idea. And 

then boom, out. You know? Ultimately, I actually really liked it, and it worked out better 

than I had anticipated.” 

 Jan 27. Tickets $5. Alley Theatre, 615 Texas Ave. More info and tickets at inprinthouston.org 
Filed under 
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T
he wintry winds of late 2019
brought a lot of speculation
about the next and penulti-
mate novel in George R.R.
Martin’s “A Song of Ice and
Fire” series but nothing

resembling a release date. Rather than sit
around waiting on Martin, with the help of
Houston booksellers I’ve instead assem-
bled a book preview for 2020 that, hope-
fully, deals with titles that are more reli-
ably confirmed for release.

This year starts off with a kick. Jeanine
Cummins’ “American Dirt” arrives with
blurbs from Stephen King and several
booksellers testifying to its gripping pac-
ing. And I found it to be as billed: an on-
the-pulse novel about a mother and her

son on the run from a Mexican cartel. The
book opens with devastating violent out-
burst, and Cummins doesn’t let her foot
off the gas until the story is told.

“I did not breathe for the whole first
chapter,” says Valerie Koehler of Blue
Willow Bookshop in Houston. “The run for
the border is hellish, and the timeliness of
the border situation makes it a must-read.”

The book, out Jan. 21, is taut and timely
and will likely pepper best-of-2020 lists 11
months from now.

Koehler is also keen on “Valentine” by
Elizabeth Wetmore, due March 31.

“I loved every page,” she says. “Set in
West Texas during the oil booms and busts
of the ’70s, it’s the women who bear the
brunt of the brutality of the culture. These

characters and their intertwined stories
will work a way into your heart. It’s the
mythic Texas that we think we know.”

Another January release of note is “Long
Bright River,” which will be in bookstores
this week. Liz Moore’s fourth novel touch-
es on the opioid epidemic in her tale of
two sisters whose paths diverge greatly
from childhood. It’s also a gripping piece
of fiction that drew a lot of buzz weeks
before release.

The list below is hardly exhaustive. But
it represents a few urgent, weird and
promising titles for the first half of 2020.
Publication dates are subject to change.

andrew.dansby@chron.com
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EAGERLY
ANTICIPATED
READS

By Andrew Dansby | STAFF WRITER

Books continues on G3

Adifferent kind of spiritual journey

Editor’s note: Today Belief
content moves to Zest.

Don’t be fooled by the fact that
they’re priests.

These men of the cloth take on
the track like speed demons. And
they believe that religion and

running can go hand in hand.
Priests of the Archdiocese of

Galveston-Houston are training
for the Steps for Students 5K, on
Feb. 15 at Co-Cathedral of the
Sacred Heart, 1111 St. Joseph Park-
way.

This will be the 15th year the
race brings together students and
adults to raise funds for Catholic
education. The competition,

which started small and grew to
include 10,000 runners, is now a
USA Track and Field-certified and
-sanctioned event.

Cardinal Daniel DiNardo will
bless the runners before they take
off.

The Rev. T.J. Dolce, pastor at St.
Martha Catholic Church in Porter,
has competed for about a

BELIEF

For these priests, religion and running go hand in hand

By Lindsay Peyton
CORRESPONDENT

Priests continues on G10
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The Rev. Richard McNeillie runs outside St. Mary’s Seminary.

URGENT, WEIRD AND
PROMISING TITLES TO
GET LOST IN FOR THE
FIRST HALF OF 2020
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January
“Hitting a Straight Lick With
a Crooked Stick,” Zora Neale
Hurston: Nothing in this new
story anthology is technically
“previously unpublished,” but
it does rescue eight stories
that had been published de-
cades ago in anthologies and
then largely forgotten. The 21
stories collected represent
broad thematic content mined
by Hurston in Harlem in the
mid-1920s.

“A Long Petal of the Sea,”
Isabel Allende: This piece of
historical fiction starts after
the fall of the Spanish govern-
ment in the 1930s and charts
the journey of a widow and
her spouse’s brother as they
try to start a new life in Chile.

“Tightrope: Americans
Reaching for Hope,” Nicholas
Kristof and Sheryl WuDunn:
The Pulitzer Prize-winning
husband-wife team dives into
struggling small towns in
America, revealing systems
and programs that have failed.
But true to the title, there are
some optimistic glimmers
here. They’ll appear Jan. 16 at
Congregation Emanu El with
the Progressive Forum.

“Me & Mr. Cigar,” Gibby
Haynes: If you’re wondering
what the Dallas native and
Butthole Surfers frontman has
been doing lately, well, he’s
written a darkly funny young-
adult novel about a troubled
teen and his supernatural dog.

“Zed,” Joanna Kavenna: A
colossal tech corporation with
tendrils in life, the economy
and politics, as well as a pre-
dictive algorithm set this
dystopian story into motion.
What could go wrong?

“The Conference of Birds,”
Ransom Riggs: The fifth book
in Riggs’ “Miss Peregrine’s
Home for Peculiar Children”
series finds hero Jacob having
dispatched his enemies with a

BOOKS
From page G1

“Deacon King Kong,” James
McBride: This novel is
McBride’s first since he won
the National Book Award
seven years ago. It is set in a
Brooklyn, N.Y., housing project
like the one where he was
raised, as he tells the story
from multiple perspectives of
a bumbling old church dea-
con who shoots a drug dealer.

“Death in Mud Lick: A True
Story of Corporate Pill Push-
ers in Small Town America,”
Eric Eyre: A terrific reporter,
Eyre found himself at an
epicenter for the opioid crisis
while working at the Charles-
ton Gazette-Mail in West
Virginia. He deservedly won a
Pulitzer Prize for his work, and
here shares a story of a wom-
an moved to fight back after
her brother’s death.

“The Mirror and the Light,”
Hilary Mantel: Mantel’s nar-
rative about the life of Oliver
Cromwell has thus far result-
ed in two deeply researched
and gorgeously told novels.
She concludes his life story
and her trilogy with this vol-
ume, which — considering
Cromwell’s bio — won’t likely
end well.

“The Glass Hotel,” Emily St.
John Mandel: Two seemingly
disparate stories are tied
together, one involving a
woman who disappears at
sea, the other involving a
Ponzi scheme in New York.
Inprint Houston brings her on
April 27 to the Alley Theatre
for a reading with Colum
McCann.

“My Dark Vanessa,” Kate
Elizabeth Russell: Gillian
Flynn raved about this novel
that jumps between 2000,
when its narrator was a teen
having an affair with a 40-
something teacher, and 17
years later when he’s been
accused of sexual abuse.

April
“How Much of These Hills Is
Gold,” C Pam Zhang: Two
orphaned children of im-

migrants set out to bury their
father in this bracing story
about identity, home and
family.

“Afterlife,” Julia Alvarez: The
first adult novel by Alvarez in
15 years tells the story of a
writer and college professor
who in a short span loses a
husband and sister and then
finds a desperate stranger on
her doorstep.

“What Is the Grass: Walt
Whitman in My Life,” Mark
Doty: The deep feeling and
deeply expressive poet Doty
braids memoir, biography and
criticism into a fascinating
account of his relationship to
the storied poet and his work.

“The Machine Never Blinks:
A Graphic History of Spying
and Surveillance,” Ivan
Greenberg, writer, with Ever-
ett Patterson and Joe Can-
las, artists: An unnerving
history compressed and il-
lustrated.

May
“Dirt: Adventures, with Fami-
ly, in the Kitchens of Lyon,
Looking for the Origins of
French Cooking,” Bill Buford:
Admittedly, the rambling title
reads like a chapter. But as he
proved with “Heat,” Buford
has a gift for describing the
beauty and chaos of a kitchen.

June
“The Folly and the Glory:
America, Russia, and Politi-
cal Warfare: 1945-2020,” Tim
Weiner: Check the years in the
title just in case you thought
the Cold War had ended. This
is by the author of the au-
thoritative CIA history “Legacy
of Ashes.”

July
“Transcendent Kingdom,”
Yaa Gyasi: A neuroscience
Ph.D candidate chooses her
path because her family —
Ghanaian immigrants living in
Alabama — struggle with
addiction and depression.

Benjamin
Benschneider /

Associated Press

Erik Larson’s
“The Splendid
and the Vile” is
due in March.

Courtesy photo

Zora Neale
Hurston’s
“Hitting a
Straight Lick
With a Crooked
Stick” contains
broad themes.

Courtesy Lori Barra

“In the Midst
of Winter”
is Isabel
Allende’s 19th
novel.

Hilary Abe

Inprint
Houston
brings Louise
Erdrich for a
reading on
March 9.

Chia Messina

“Deacon King
Kong” is
National Book
Award winner
James
McBride’s latest
novel.

Gioia Zloczower

C Pam Zhang’s
“HowMuch of
These Hills Is
Gold” is due in
April.

Michael Cummo /
Hearst Connecticut

Media

Emily St. John
Mandel comes
for an Inprint
Houston
reading on
April 27.

Courtesy photo

Nicholas
Kristof and
Sheryl
WuDunn
discuss
“Tightrope” on
Jan. 16 at
Congregation
Emanu El.

Courtesy photo

Ransom Riggs’
latest brings
him on Jan. 19
to Barnes &
Noble in The
Woodlands.

wide open future ahead of
him. The author will make an
appearance Jan. 19 at the
Barnes & Noble in The Wood-
lands.

February
“The Splendid and the Vile:
A Saga of Churchill, Family,
and Defiance During the
Blitz,” Erik Larson: The sub-
ject hardly matters. Larson’s
storytelling gifts — his sense
of pacing, his ability to convey
historical detail and charac-
ters — are without peer.

“The Big Goodbye,” Sam
Wasson: The “Fosse” biogra-
pher tells the story of the
making of “Chinatown,” one
of the greatest films of all
time, and one with ageless
allegorical offerings.

“Apeirogon,” Colum
McCann: The National Book
Award winner for “Let the
Great World Spin” tells a story
of two fathers — one Palestin-
ian, the other Israeli — both
suffer familial losses that
bring them together. Inprint
Houston brings him on April 27
to the Alley Theatre for a
reading with Emily St. John
Mandel.

March
“The Night Watchman,”
Louise Erdrich: National Book
Award winner Erdrich based
this novel on the life of her
grandfather, whose fight for
Native American lands
spanned from North Dakota to
Washington, D.C. Inprint Hous-
ton brings her on March 9 to
the Alley Theatre for a reading.

ZEST

Last year proved a strong one
for books with Houston ties. A
slew of authors with local con-
nections published novels: Chris
Cander’s “The Weight of a Pia-
no,” Mike Freedman’s “The King
of the Mississippi,” Marc Gross-
berg’s “The Best People” and
Mark Haber’s “Reinhardt’s Gar-
den” among them.

Susan Choi — an alum of
Houston’s High School for the
Performing and Visual Arts —
won the National Book Award
for her 2019 novel “Trust Exer-
cise.” Novuyo Rosa Tshuma — a
doctoral student at the Universi-
ty of Houston — published an
incredible debut novel with
“House of Stone.”

And Houston’s Arte Público
Press — the largest publisher of
U.S.-based Hispanic authors in
the country — won a National
Book Critics Circle award. The
publisher received the Ivan
Sandrof Lifetime Achievement
Award last January.

More is on the way for 2020.
One of the standout titles

from last year was “Lot,” an
award-winning debut story col-
lection by Houston native Bryan
Washington. His short stories
were connected to one another
and also deeply connected to his
hometown. He’ll likely continue
to enjoy momentum for his

work; “Lot” will be released in
paperback in March. And Wash-
ington’s first novel, “Memorial,”
is scheduled for release in the
fall.

Nick Flynn — who published a
poetry collection, “I Will De-
stroy You,” last year — lives in
New York but spends his springs
here as a professor in the cre-
ative writing program at the
University of Houston. His new
memoir, “This Is the Night Our
House Will Catch Fire,” is due in

August. It melds memories from
his troubled childhood with
more recent contemplation
about parenthood. Also this
year Flynn offers the intriguing
“Stay: threads, conversations,
collaborations,” a mixed-media
volume described as “a self-
portrait via a constellation of
topics that have circled his
work. Ranging from the impact
of suicide and homelessness to
addiction, political engagement
and the vital power of artistic

friendships.” “Stay” will be
published in March. He appears
Feb. 3 at Brazos Bookstore for “I
Will Destroy You.”

Another book likely to draw
attention this year focuses on
Houston native James A. Baker
III — whose list of credits, ac-
complishments and achieve-
ments working for four U.S.
presidents wouldn’t fit on these
pages. “The Man Who Ran
Washington” is Baker’s story
told by Peter Baker, the New

York Times’ chief White House
correspondent, and Susan Glass-
er, a New Yorker staff writer.

Blue Willow Book Shop’s
Cathy Berner also alerted us to a
book she’s excited about: “Grav-
ity of Us” by Phil Stamper,
which is due in February. The
young-adult novel, set in Hous-
ton, is about a character whose
father is chosen to become an
astronaut.

andrew.dansby@chron.com

2020 readswithHouston ties
By Andrew Dansby
STAFF WRITER
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Bryan Washington’s acclaimed short-story collection “Lot”
comes out in paperback in March.

BOOKS

University of Houston creative writing professor Nick Flynn’s
memoir is due in August.





 

 

LIFE MEETS ART 

Louise Erdrich Talks Being Inspired by 
Family History Ahead of Inprint Reading 

The award-winning author’s new book, The Night Watchman, pulls from the 
life of her grandfather. 

By Ryan Pait  3/6/2020 at 4:58pm 
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ACCLAIMED AUTHOR LOUISE ERDRICH is following in her grandfather’s footsteps. 

Literally. Erdrich’s newest novel, The Night Watchman, takes her grandfather Patrick 

Gourneau’s life as its inspiration. 

Gourneau fought fiercely against an emancipation bill brought to Congress in 1953 that 

would terminate the rights of numerous Native American tribes. What began as a letter-

writing campaign soon took Gourneau from North Dakota to Washington, DC to oppose the 

bill. Those letters served as the basis for The Night Watchman, in which Erdrich turns 

Gourneau into Thomas Wazhashk and sets him loose among a cast of characters whose way 

of life hangs in the balance. Reading Gourneau’s letters as an adult—and as someone older 

than he was at the time he wrote them—gave Erdrich a new vision of her grandfather, she 

says, adding, “Maybe I needed to get to this place in order to understand him.” 

We caught up with Erdrich, a National Book Award recipient and Pulitzer Prize finalist, by 

phone after one of her stops on her book tour: a reading in DC. The novelist, who is 

included among the most significant authors of Native American literature, says it was 

strange being there at the exact same time of the month that her grandfather was in the 

capital doing his life-changing work many years ago. “And here I am,” she says. “And here is 

this book.” 

On Monday, Erdrich will read from The Night Watchman as she headlines the fifth evening 

of Inprint’s 2019-2020 Margarett Root Brown Reading Series. We talked to Erdrich about 

her newest book before she heads to Houston. 

When you’re thinking about The Night Watchman alongside your other work, where 
does it fit? Or does it feel like a departure from what you’ve done before? 

It does feel like a big departure. I didn’t connect it to any of the other books. But in a way, it 

may be where I needed to go. The fact that it is inspired by my grandfather—that it hews 

very closely to his letters, his truth, what he did, and the political aspects of it—it makes it 

feel very organic to the times we’re in now. 

In your award-winning book Love Medicine, you wrote, “Here is what I do not 
understand: how instantly the course of your life can be changed.” Did you witness 
any of those moments as you read your grandfather’s letters? 



Yes. I recognized that this fight for existence—it was an existential, true fight for the 

existence of his people that he was suddenly engulfed in. It was very sudden; it was only a 

matter of months. The timeline is so short between when he found out and understood, and 

when he had to go to Washington, with all the information and all of the arguments he 

could find and put together, and the people he could cobble together. It was a short, life-

changing event. And for him, I think he lost his health. That was the most painful part of 

writing this book: to know what it was like for him during those times. He truly did have a 

stroke on one of his returns from Washington, and it was the beginning of several. Just to 

know how hard he worked, and how little he slept, and the tremendous amount of tension 

there was, it’s devastating. We all in our family know how much it cost. 

 

IMAGE: COURTESY HILARY ABE/HARPER COLLINS 

You mention in your afterword that much of the book was written in a “heavy state of 
emotion” as you remembered the toll that this took on your family. How did you find 
a way to write through and capture those emotions? 



I wrote the thing that he did, and that was a way of saying, “You did 

something so important.” People forgot quite quickly what had happened. I talked to many 

people who just don’t really think about termination, and people forgot his role in it, and 

people forgot a lot about it because it didn’t happen. People remember when the 

devastation happens much more clearly than when one is able to forestall devastation and 

it never happens. That’s kind of the unsung hero. And that’s what he was. And people didn’t 

remember because termination did not happen to them. Where termination did happen, in 

those tribes, those people were never to be the same. It would’ve been devastating for us. I 

would certainly not be here as a member of the Turtle Mountain band of Chippewa if he 

hadn’t stood up to Congress on this. 

One of the things I admire about your writing is that you treat every character as 
worthy of interest and consideration, even when a character might not seem worthy 
of it at first glance. Where do you feel that impulse comes from? 

I suppose it’s really from my parents. They treat everyone as if they’re worthy of interest, 

and they’re kind to people. They’re just good people. But as a writer, I feel as though I’m to 

tell people’s stories without judgment. And once you’re in that position of not having to 

judge, you can feel the characters kind of come toward you, with their stories and their 

flaws. I don’t know exactly where it comes from, but it is what I feel to be true. I’m here not 

to judge, but to write the story.  

Mar 9. Tickets $5. Alley Theatre, 615 Texas Ave. More info and tickets at inprinthouston.org 
Filed under 

Alley Theatre, Inprint Margarett Root Brown Reading Series, Interview 
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Hilary Abe 

Louise Erdrich says she wanted to normalize the idea of American Indians working in a 9-to•S environment rather than "feathers and tomahawks." 

Author's grandfather serves as inspiration for novel of hope 
By Andrew Dansby 
STAFF WRITER 

L
ouise Erdricb fouad her
self stuck in the present
feeling bad abou the past 

En:lrich had been writ• 
ing fiction for more than 

35 years. But she was in a funk and 
unable to move forward from it. So 
she looked to the 1950s, a period 
romanticized by Americans, for obvi
ous reasons: Those doing well in the 
1950s would view it as idyllic. Her 
family, though, didn't quite have the 
same clear pane through which it 
could view that era. Erdrich's grandfa
ther was the chairman of the Turtle 
Mountain Band of Chippewa, at a 
time when termination - a govern
mental assimilation process - was in 
full force. 

The termination policy started in 
the 1940s and ran across three de
cades. 

Erdrich, via email, says it "hasn't 
been revisited in all of its abysmal 
morality - largely ignored in the 
history books. When tribes were 
terminated, there was enormous 
suffering." 

She used this nasty period of histo
ry as her way out of that writing funk,
focusing on her grandfather. She read 

· his letters; and she drew on memo-

Louise Erdrlch 
Whan: 7:30 p.m. March 9 

Where: Alley Theatre, 615 Texas 
Details: $5; lnprlnthouston.org 

ries of him. She delved into a history 
she hadn't probed previously. 

"I always knew that my grandfa
ther and his colleagues on the tribal 
council fought termination;• she says, 
"but I didn't know how remarkable 
their achievement was until I began 
thinking and reading about it. This 
book was so important to write, not 
only because of my personal memo
ries of my grandfather but because it 

f>OETRY by Robin Gara EVENTS 

♦ 

tSweets' 
• Since cutting back
. candy luscious with layers of
:caramel, nuts, nougat
· wrapped in chocolate confec-
:tions
. are too much -
: my mouth aches.
· Now one fairly traded seventy
:percent cacao is
: more than enough.
: Relationships, the same -
: where flowery courtship used
-to tickle my fancy,

SUNDAY 

Kim YI-Daum: Will sign and 
discuss "Blood Sisters," with 
translator Jin Yoon Lee. 4:30 
p.m., Brazos Bookstore, 2421
Blssonnet: 713-523-0701,
brazosbookstore.com.

MONDAY 

Alma Katsu: Will sign and 
discuss "The Deep," 6:30 p.m., 
Murder By The Book, 2342 Bis
sonnet: 713-524-8597, 
murderbooks.com. 

gave me hope in regard to what a 
determined soul can do to confront 
disastrous government policies. To 
me, this is especially relevant at this 
time." 

Patrick Goumeau, her grandfather, 
became the inspiration for "The Night 
Watchman," Erdrich's new novel. 
Erdrich read letters he wrote to her 
parents, which she refers to as com
posing "a portrait of a deeply humane 
intelligence as weiI as a profoundly 
religious patriot and family man." 

Erdrich's afterword explains more 
about her grandfather, and the histo
ry is fascinating and beautiful from an 
emotional, familial standpoint; 

It's also damning. Her deep dive 
into family poured directly into the 
opening. Erdrich retreated into her 
memories to reconstruct the life of 
her grandfather. 

"This did take me a long time to 
write," she says. "I gathered details, 
remembered how my grandfather 
dressed, his Sears shirts, hat, work 
jacket, the lunchbox he carried. My 
grandfather, Patrick Goumeau, cher
ished this job. The key ring and com
pany flashlight are emblems of his 
task, and I think that although with 
his other duties this job became in
creasnwy difficult, he was proud of 
his position and fought to keep it:•. 

So her book is, as Erdrich says, 

WEDNESDAY 

"partly about jobs, yes." 
But she also wanted to normalize 

the idea of Native people working in a 
9-to-5 environment.

"I wanted to write about Native
people working in a factory because 
this is a-stereotypical," she says. "Na
tive people working together in a 
factory? How uncinematic when 
people think in terms of feathers and 
tomahawks. Yet this was a real place 
and still exists, though under a differ
ent name. These jobs sustained Turtle 
Mountain people during a very diffi
cult time. Also, workplaces are rich in 
drama. Even lunch can be a drama." 

Erdrich's book closes as it opens, 
though its narrative has moved. It 
speaks to our lives: A series of cycles 
pushing outward gently. They feel 
different across years, but on a day
to-day basis, they feel repetitive. 

Like the work of a watchman like 
Goumeau. On one hand, he held 
down a job built upon repetition and 
diligence: he's the night watchman of 
the title. On the other, he also did 
profound work that - with the pass
ing of time - also feels diligent and 
too often unseen. 

His granddaughter saw in that life 
- the simple and the grand - some
thing worthy of a remarkable story.

andrew.dansby@chron.com 

FRIDAY 

Gibby Haynes: Will sign and 
discuss "Me & Mr. Cigar," 6:30 
p.m., Brazos Bookstore.

Arlana Brown: Will sign and 
discuss "Sana Sana" and be 
joined by Jeremy Eugene, Na
tasha Carrizosa and Loyce Gayo. 
6 p.m., Brazos Bookstore. 

Greer Handrlcks and Sarah
Pakkanan: Will sign and dis
cuss "You Are Not Alone," 6:30 
p.m., Murder By The Book.

NaJmlah Batman1IIJ: In
celebration of Persian New Year, 
author will share regional Iranian 
dishes and will sign and discuss 
"Cooking In Iran." Tickets $25-
$35; 6:30 p.m., Asia Society 
Texas Center, 1370 Southmore 
Blvd; aslasoclety.org/texas. 

Deanna Raybourn: Will sign 
and discuss "A Murderous Rela
tion," 6:30 p.m., Murder By The 
Book. 

SATURDAY 

: these days I'm satisfied more by
: a hug that nearly chokes the life

ut ofme 
but comes 

LoulH Erclrlch: Reading 
followed by an on-stage in
terview, conducted by American 
Book Award winner and UH 
Creative Writing Program faculty . 
member Chltra Banerjee Dlvaka
runl. Part of lnprlnt Margarett 
Root Brown Reading Serles. 
Tickets $5; 7:30 p.m., Alley The
atre, 615 Texas, 
lnprlnthouston.org. 

Blue Willow Bookshop, 14532 
Memorial; 281-497-8675, 
bluewlllowbookshop.com. 

Martha Hall Kally: Will sign 
and discuss "Lost Roses," 7 p.m., 
Blue Willow Bookshop. 

Kimber Fountain: Will sign 
and discuss "The Maceos and the 
Free State of Galveston," 2-4 
p.m., Galveston Bookshop, 317
23rd, Galveston; 409-750-8200,
galvestonbookshop.com.

Deborah D.E.E.P. Mouton 
and Rozella Hayd6a White: 

from some place real. 

obin Ga� a retired art teacher, 
a member of the Bihl Haus Go! 

'4.t1S writer's group in San 
'.Antonio. 
:send poems (40-line limit) to 
-poetry editor Jim LaVilla-Havelin, 
San Antonio &press-News, P.O. 
:Box 2171, San Antonio, TX 78297 

TUESDAY 

Ally carter: Will sign and 
discuss "Wlnterborne Home for 
Vengeance and Valor," 5 p.m., 

Grace Talusan: Will sign and 
discuss "The Body Papers," 6:30 
p.m., Brazos Bookstore.

Phillip Marsolln: Will sign
and discuss "A Reasonable 
Doubt," 6:30 p.m., Murder By 
The Book. 

Lyua Kay Adams: Will sign 
and discuss "Undercover Bro
mance," 7 p.m., Blue Willow 
Bookshop. 

THURSDAY 

Pater Swanson: Will sign and 
discuss "Eight Perfect Murders," 
6:30 p.m., Murder By The Book. 

Jason Raynolds: Will sign 
and discuss "Stamped." Tickets 
$21.50, Include a copy of the 
book. 7 p.m., Lanier Middle 
School, 2600 Woodhead; Blue 
Willow Bookshop. 

Will sign and discuss their books 
including "Newsworthy," 3 p.m., 
Blue Willow Bookshop. 

Final Twist AntholoSY Slsn-
1111: Mark and Charlotte Phillips, 
C.J. Sweet, Natasha Storfer and
Laura Elvebak will be Joined by 
moderator Cash Anthony to sign 
and discuss "Menu For Mayhem," 
4:30 p.m., Murder By The Book. 

AnaKban 
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